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THRILLED TO WELCOME AND ANNOUNCE OUR SECOND WOMEN IN JAZZ MEDIA PATRON:
DR TAMMY L KERNODLE.

ire us and are present in all of the work we do and to have two such incredible women as our
rordon and Tammy Kernodle - is such an honour and a true privilege and we will strive to be
deserving of this honour.

y L. Kernodle is University Distinguished Professor in the Department of Music, who special-
in African American music (concert and popular) and gender studies in music. She is also an
e of the American Studies Program, Critical Race and Ethnic Studies Program, and the Wom-
der, and Sexuality Studies Program. Her scholarship explores the intersection of the politics
round gender and racial identity, performance practice and genre. Her work has appeared in
eer-reviewed journals including American Studies, Musical Quarterly, Black Music Research
1, The Journal of the Society of American Music (JSAM), American Music Research Journal,
Catholic Historian, and the Journal of the American Musicological Society (JAMS). She also
a, contributor to The African American Lectionary Project, the Smithsonian Anthology of Hip
| Rap and the Carnegie Hall Digital Timeline of African American Music. Her scholarship also
ears in numerous anthologies and reference works including Women’s Voices Across Musical
3, John Coltrane and Black America’s Quest for Freedom: Spirituality and the Music, and The
Cambridge Companion to Women in Music Since 1900.

Tammy is the author of biography Soul on Soul: The Life and Music of Mary Lou Wil-
liams, served as Associate Editor of the three-volume Encyclopedia of African Ameri-
can Music and was also one of the Editors for the revision of the New Grove Encyclope-
dia of American Music. Tammmy also served as the Scholar in Residence for the Women
in Jazz Initiative at the American Jazz Museum in Kansas City from 1999 until 2001.
She has worked closely with a number of educational programs including the Kennedy
Center’s Mary Lou Williams Women in Jazz Festival, Jazz@Lincoln Center, NPR, Cana-
ian Public Radio, the Rock ‘n’ Roll Hall of Fame, and BBC. Kernodle is currently serv-
ing as scholarly consultant with New World Symphony’s Harlem Renaissance initia-
tive, which seeks to elevate the music and voices of black artisans.

From 2012-2016, Tammy served as a scholarly consultant for the exhibits enti-
tled “Musical Crossroads” at the National Museum of African American History
and Culture. She appears in a number of award-winning documentaries includ-
ing Mary Lou Williams: The Lady Who Swings the Band and Girls in the Band,
Miles Dayvis: Birth of the Cool, and How It Feels to Be Free. In 2014, she re-
ceived the Effective Educator Award from the Miami University Alumni Asso-
ciation and in 2018 was awarded the Benjamin Harrison Medallion. The Harri-
son Award is the highest award given to a Miami University faculty member in
recognition of their research, teaching and service. In 2021 she was promoted
to the rank of University Distinguished Professor. She is the Past President of
the Society for American Music.
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THE TRUMPET LADY

yreeta Thompson aka The Trumpet Lady

is incredible. A trailblazer for female

instrumentalists across the whole, her
upcoming documentary ‘Blow Yo Horn: Mak-
ing Music in A Man’s World’ is highly antici-
pated and causing much excitement across
the globe. Charlotte Keeffe and Fiona Ross
spent some time with Syreeta talking about
all things trumpet!

How did the trumpet first become part of your
life?

I started playing the trumpet to be honest
with you because it was the loudest instru-
ment in the band! And know, you don’t have
any reeds, you just put the mouthpiece in and
there you go. You can play on a 7C forever
Yyou know... the more I began to play the more
I learned that it’s an instrument that has
many voices. It can have a smooth voice but
we can also roar like a lion and being wom-
en, we have so many emotional days - some
days when we are maybe an emotional eat-
er, some days we’re not feeling it, some days
we want to curse everyone... and I felt like I
could devote all those same emotions through
my instrument so that’s the reason I chose
the trumpet. But then I started realising that
there are not a lot of gig opportunities, un-
less you play the piano or drums or a rhythm
section instrument. There were not a lot of
performing opportunities to work consist-
ently unless I played in a big band but then I
would get stereotyped with playing an all girl
big band so I tried to find a way to make what
I do cool because I love music! Ilove playing
music and I'm not going to stop!

How many trumpets do you have? Let’s talk
gear!

I’'m very simple. I have a Yamaha and play on

a 1C and a 3C mouthpiece but I practise on a
7C. I practise on a 7C mouthpiece because it’s
a band instrument and if you can play a 7C you
could play them all. I actually like playing on
raggedy instruments more than I do a new one.
Instruments that are broken in more. The more
beat up they are — and I know this sounds cra-
zy - but the more beat up they are, the better
they play. But you know when you’re doing

a show or a concert, you can’t bring in beat

up instruments but I actually love playing on
instruments when the bell is kind of dented. I
keep trumpets all over the place. I've got one
in my trunk, my home studio, I have three or
four sitting out because when it gets down to it,
I need to pick it up and I need to be able to just
play. I have a small pocket trumpet. I've a black
trumpet, a white trumpet, a red trumpet, my
Swarovski Crystal trumpet and I have a blue
trumpet.

I’'m the first and only owner of a Swarovski
Crystal trumpet. It has 10,300 Swarovski Crys-
tals and it was something that was created
especially for me and I am the only person that
has this rare piece of art and it plays amazingly
too. I designed it with the teams and it’s one-of-
a-kind you know no one has it.

Please tell us all about your incredible music
documentary Blow Yo Horn: Making Music in A
Man’s World’. It sounds incredible!



Blow Yo Horn: Making Music in A Man’s
World’ is a visual body of work, a mu-

sic documentary that focuses on female
instrumentalists and women in the
entertainment industry. It showcases
our profile. I wanted to do something a
little different because I couldn’t seem

to fisure out why it is that female musi-
cians were not getting the same level of
commercial success as men, including
myself. I have charted but I can’t seem

to get the commercial success. People
seem to think we are visual artefacts, so 1
thought let’s just put it on camera! Peo-
ple like to see women play instruments,
so let’s put it on film. So I profile myself,
Brittany Brooks, Britt Lightening who

is a rock’n’roll guitarist, Vidie Williams
who is a bass player, Brianna Washington
(keys) and I tried to capture women from
various different backgrounds in music
that play an instrument and all national-
ities.

I've been an artist on my own for over
15/20 years and I wanted to share on
camera how we navigate, what it’s like
as a female musician to navigate through
the music industry. You're going to see
me navigating through preparing for my
next album, being a music educator and
most people don’t know that I have been
a music educator for 22 years. I've writ-
ten over 30 music curriculums spanning
from technique and jazz improvisation,
S0 you’re going to see that side of me,
conducting the symphonic orchestra and
then also preparing to release an album.
I wanted to share some other colleagues
and their story on what it’s like too. So,
in the film you will see me going to the
stylist, leaving the gym, everything. We
talk about ageism and why is the stand-
ard of beauty age 207! We talk about race
relations among female musicians, and
we also have someone who is a part of
the LGBTQ plus community and we talk
about how she’s been treated wrong be-
cause she’s a part of that community and
sometimes can’t get gigs...we go there.
But it’s not done in a male bashing way.

It is done in a wa)y that is simply - this is
who we are. Take it or leave it, this is who
we are. You are going to see me playing
with an all-female group but you will also
see what it’s like for me to navigate play-
ing with all males in my backing band,
which is very different.

I was actually first inspired by Lee Mor-
gan and Freddie Hubbard. I got a chance
to sit in with Freddie Hubbard and I would
listen to him and Lee Morgan all day long!
It did not hit me, to be honest with you,
that there were not a lot of female trum-
pet players until college. I'd never looked
at it as male/female, I was always trained
that it is about the music, the music, the
music... the music is what comes first

so I started really realising it when I got

a call to play in an all girl big band and
then when I was playing in churches peo-
ple would make references like ‘there’s a
woman playing the trumpet!’ ‘A woman
playing the trumpet!’ Then I started to
pay more attention to it. People liked the
fact that I'm a girl that played, more than
the notes that are coming out of the in-
strument!

You also have a new album coming out
with the film, can you tell us about that?

I've been working on a new album. We
don’t have a title for it yet but it’s defi-
nitely songs that people know and love. 1
went back and redid Summertime, Sum-
mer Madness, When I Fall in Love, With
You I'm Born Again..My Funny Valentine..
some really great jazz standards. I put
my spin on it, you know, some Pop, Blues,
Jjazz and I integrated some of my tech
playing. You’'re going to get a bit of me
singing, a bit of trumpet, and also I pro-
duced the whole album and I do play piano
so I pretty much did the whole thing.






Yes, although you are known as The
Trumpet Lady, we saw in a video that you
are a multi-instrumentalist - what else do
you play?

I am considered a brass specialist. I play
the trombone not as fluently as trumpet,
but I can play. I play baritone fluently, I
play the Euphonium, French Horn and I
am fluent at the piano. Tuba (too)... but I
don’t like to do a lot of switching because
of the sizes of the mouthpieces and once
you play a trumpet your mouth is formed
to that instrument. I am going to talk
about all of this in the documentary.

This is all so exciting and wonderful!

And as if this is not enough...you are very
passionate about the community and ed-
ucation and you run an organisation for
young people?

Yes! Lady Trumpet Incorporated is my
non-profit and it focuses primarily on

PHOTO BY KEITH MAJOR

ringing our little girls into the music com-
munity. Those that don’t have instruments
or support. How can we promote getting
these little girls who may come from an un-
derserved community? Instruments and
things of that nature and so that’s what
Lady Trumpet Incorporated is all about.

This is all so very inspiring! How do you
stay so energised and focussed?!

My faith in God and also my mother. My
mother has been my biggest supporter.
And to be very transparent, the longer
you’re in this business - you have a lot of
ups and downs - you realise you have to
take one day at a time. There are certain
things that you cannot control and certain
things that you can control. I've learned
while doing this film that it is a journey,
and I had to allow the course of the film to
take its place. The older you get, the more
mature you become, you realise everything
doesn’t have to be done in 24 hours. It can
be done the next day, the following day


https://reginacarter.com/
https://www.trumpetlady.com/

you know? If I don’t get to that email by
3:00, I can get to it tomorrow. Self-care,
you know? Taking care of myself. If I'm
not healthy, how can I play a trumpet? So,
I have learned to live a balanced life. My
music will never go away, and I've learned
to appreciate a balanced life. That keeps
me grounded.

I have friends that are not in the music in-
dustry, and I don’t want my whole conver-
sation always on everything in the music
industry. I have friends that come over
and we just laugh. Most people don’t know
but I like planting flowers, I love cooking
and that keeps me balanced. The gym is
where I'm most inspired. Being a trumpet
player you need cardio, to work out, so
my gym time is my personal time, my self
care time.

Music is what I love and what I do and
when it is your passion, you do it effort-
lessly. I learn to not pay attention to so-
cial media too much and to just stay in

my own lane and work at my own pace.
Everything on social media is not real and
people falsify a lot of things and that’s

not who I am. Making the documentary is
at the top of my priority, getting this fin-
ished. It started out as a short and then

I realised there’s more to tell so I need to
make it into a feature. So, I can’t 1ook to
the left, I can’t look to the right, I have to
stay laser focused. I've learned the race is
not given to the swift you know? It’s the
tortoise and the hare. I've learnt to appre-
ciate the journey by being slow and con-
sistent. I'm also very meticulous about my
image. I am meticulous about my music. If
it’s not right, I won’t do it. If it doesn’t feel
right I won’t do it.

Some days I'm down, getting this film done
and I feel like I've given birth to you know
quintuplets! It is an everyday grind. The
journey zigzags, you know the turns and
twists and sometimes you just wonder am
I doing what’s right? But my story, it is
what it is. What you see is what you get.
What you see on social media, that’s me,

I am being who I am - and this is who we
are!
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MAKING THE INVISIBLE

VISIBLE

t is hard to believe that it has been only
Isix years since Endea Owens graduated
from the prestigious Julliard School.

Her achievements since that time (and
before and during) are significant. She has
toured with legends such as Wynton Mar-
salis, Jennifer Holliday, Diana Ross, Rhon-
da Ross, Solange, Jon Batiste, Jazzmeia
Horn, Dee Dee Bridgewater, was a member
of the house band of Stephen Colbert’s The
Late Show and has won an Emmy, Gram-
my Award, and a George Foster Peabody
Award.

As a composer, her debut album Feel Good
Music was released in September 2023,
and her monumental composition Ida’s
Crusade, about the life of journalist, educa-
tor and civil rights leader, Ida B. Wells, for
the Jazz at Lincoln Center Orchestra, was
also performed by the NYO Carnegie Hall
Orchestra.

To say Endea Owens is a force to be reck-
oned with is an understatement. Not only
as a musician and composer, but as an ad-
vocate, a true voice and role model for the
people. I have been following her career
closely over the past few years and I have
been continually astounded and inspired by
her work. Her music exemplifies her pas-
sion and love for the community and the
role she has within that community. A true
role model for all to aspire to.

During the pandemic, Endea was deeply
affected by the struggles she witnessed all
around her. Musicians she knew, losing
their jobs, people everywhere without work
and unable to cope. It affected us all and we
all worked through our own coping mecha-
nisms, but Endea brought some light to the
dark times in a hugely significant way. It
started with an idea to buy 200 meals from
a local restaurant and distribute them and

asking her friend if they could use her
dad’s car...

125th St., between Park Ave. and Lexing-
ton in Harlem is a very underserved com-
munity with unfortunately a lot of addicts,
single mothers, pregnant women, just so
many homeless people and I said this is
exactly where I want to start. So, we spent
the whole hour passing out the meals and
I started reaching out and handing people
money to help pay their rent and bills and
everything, and I said OK it was supposed
to be a one-time thing but I want to do it
every month! I thought, how can I have
more people know about this? Let me add
some music to it and then I could hire my
friends and I could hire people from differ-
ent boroughs, in different areas to play. I
was lucky enough to still work on The Late
Show with Stephen Colbert - we did remote
recording - but I was one of the few people
that was still working.

For the first 3 years, it was with my own
money - paying the musicians, getting the
catering, transportation, back line etc.
was all out of pocket. We’ve fed over 5000
people so far and we’ve had almost 20 live
concerts. Now I'm getting funding from the
Charlie Parker Jazz Festival, so the spon-
sorships are coming in.

We have all, sadly, witnessed homelessness
and reacted in different ways. I spend a lot
of time with the homeless community in
London and have spent time listening to
people’s journeys and what life is like in a,
place where you are often treated disgrace-
fully. The impact of sharing even 5 minutes
of your time can be significant, but the ma-
jority of people just walk on by. But Endea
does not just walk on by. She is changing
peoples lives. Defined as an organisation
'that creates inclusive spaces that are ac-



cessible to anyone no matter their race,
gender, or background. The Community
Cookout strives to make New York a better
place through music, activism, and meals.’
It is extraordinary. Raised in Detroit, work-
ing across the globe but based in New York I
asked Endea why she started this initiative
in such a specific place.

I'm starting here because it’s something
I've seen and witnessed. When people see
people who are addicted to drugs or home-
less or just struggling, when they walk
past those types of people and do the ‘don’t
touch me, don’t say anything to me - you'’re
invisible. I wanted to make the invisible vis-
ible. Just to give them a gift - someone sees
you and someone is believing in you to bet-
ter your life and you can do this and it’s OK,
this is only a moment in your life, but you
have help and you have people that care.

Endea released her brilliant debut album
Feel Good Music in September 2023, which
is described as ‘a world of soulful melodies
and rhythmic dynamism designed to make
your heart dance and spirit soar.’ Having
seen her perform recently at Ronnie Scott’s
in London, I can say without a doubt, that
her performance was incredible, and I have
never seen the club exuding so much feel-
good energy. Everyone was involved. The
audience were singing, dancing, clapping,
launching - smiling. It was a truly beautiful
thing.

The whole reason that I named my band The
Cookout is really based on the energy felt
during the cookouts, when families come
together, friends and strangers and we all
meet on one accord. We listen to music;

we have food and fellowship. When I write,
the music is activism, and it is community
based - I'm trying to reach people. I'm not
Jjust trying to write notes just because, you
know? Everything is with intention, so I
never wanted the community cookout to
be a separate idea, the school of thought is
community.

With an innovative and quickly grow-
ing portfolio of work as a composer, I was

interested to see in a recent interview,
how Endea spoke of how specifically as

a female composer, she felt powerful. I
asked her to expand on this and she gave
an unsurprisingly empowering response.

I believe in being a female, doing anything
grand, you will feel powerful. Society,
when you’re a woman, especially if you're,
you know a certain skin tone, but let’s
just keep it to gender, the world can try to
minimise you. So, I always believe that it’s
important to tell your own story and con-
trol your own narrative so people don’t
decide that for you. That’s what I meant
when I said I feel powerful. I feel powerful,
not like I'm controlling everything, but I
feel powerful within my own story. Many
times, people have tried to write my story
or counteract my story or endanger my
story, so through that channel I'm able to
express myself at such a high level that is
uniquely me and authentically me. That
is a power that I can tap into myself and
hopefully bring to others. So that’s what I
mean by powerful, it’s just telling my sto-
ry but on my terms.

Endea not only controls her own narrative
so powerfully and inspirationally, she uses
her platform to share the stories of other
powerful women. The album Freedom,
Justice and Hope featuring the Jazz at Lin-
coln Center Orchestra with Wynton Marsa-
lis was created in collaboration with so-
cial justice activist Bryan Stevenson, and
shares recordings of some of the most vital
protest songs in jazz history as well as new
works, including Endea’s composition Ida’s
Crusade, about the life of journalist, educa-
tor and civil rights leader, Ida B. Wells.

The first premier was introduced by Ange-
la Bassett — one of the best days of my life
- and Ida B Wells is one of my heroes. She
was one of the founders of the NAACP and
one of the leading journalists in America

- especially for writing about lynching’s
which was unheard of. She was just such
a pioneer of all thing’s activism, so I was
honoured to write her story and tell her
story through music.



Endea’s connection with Ida B Wells is
palpable. At a dangerous time in history,
where books are banned and people’s sto-
ries and experiences are threatened with
eradication from schools, sharing the sto-
ries of the pioneers that lived, stood and
fought before us, is imperative. Endea
grew up surrounded by truth. By the age
of five, she already knew about Malcom X
and was reciting Dr Martin Luther Kings’
‘I Have A Dream’ speech when she was
eight.

I always knew about Ida B Wells from

a kid, thankfully. We were a very, very
knowledgeable group of young people. I
grew up in Detroit, Michigan, so all of our
activists and black American inventors,
all the important fisures in history, we
always knew about. I was having a con-
versation with Wynton Marsalis before
I decided what the piece would be about
and he was just discussing all of the
monumental women including Florence
Price who was an incredible classical
composer and we started talking about

Ida B Wells a little bit more and I decided
I was definitely going to write about her:
Idon’t think a piece has ever been writ-
ten about her. Her life is so amazing. She
started teaching at 16, she was orphaned
at 16 and also had to care for siblings but
she found a way to teach and to learn and
to get her degrees. She sued the railroad
company...so many, many things about
her... she got people exonerated from
prison, she went undercover into the
prison... She was really a woman, not
only for the people but amongst the peo-
ple. That’s how I try to live my life and so
I saw pieces of myself through her story.

Endea transforms Ida’s life into a truly
masterful composition.

You can see below:



In the beginning of the piece there's an open bass solo followed by a call and response
in the brass section. The open bass solo signified Ida B Wells voice, like a call for jus-
tice and the brass section was the response to justice, like her newsletters and her
pamphlets that went across America. The suite also ends with one voice on the piano,
playing her last homecoming - I wanted to start it with one singular voice on the in-
strument and one singular voice at the end. There's four different suites and the first
suite is her, kind of upbeat and signifies the start of college, the start of her teaching,
everything is going good. Then the second suite is when things are happening and she's
learning more about all these lynching’s and she sees everything that's just going cra-
zy and haywire in her life. She was born in 1862 before the emancipation, so she was
born enslaved but then she experienced reconstruction and then she experienced Jim
Crow...so that was supposed to signify all of that. The third suite is kind of fast-paced
because one of her friends actually got lynched at a grocery store - he was one of the
three people - and that really put a fire in her to spread the word even more. The final
suite signifies her homecoming ceremony. I feel like every hero of ours should have a
proper homecoming and a proper song for their life. It is grand and it is beautiful, and it
just feels like you're really carrying someone’s life home, like going up to the heavens.

Endea Owens is a role model for us all. Her dedication to making the community not
only a better place, but an inspired place where food, music and companionship are
front and centre is remarkable. I imagine if I spoke to anyone in her Cookout commu-
nity, they would describe her as some kind of guardian angel. Endea not only wants
people to feel seen and heard, she takes action to ensure they are. She truly is an inspi-
ration.

Interview by Fiona Ross
Photography by Victor Castro

ENDEA OWENS
WEBSITE CLICK HERE

TO FIND OUT MORE
ABOUT IDA B WELLS
CLICK HERE



https://reginacarter.com/
https://www.trumpetlady.com/
https://reginacarter.com/
https://www.womenshistory.org/education-resources/biographies/ida-b-wells-barnett
https://www.womenshistory.org/education-resources/biographies/ida-b-wells-barnett
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BEHIND
THE LENS

THE
PHOTOGRAPHERS

You will find stunning photography throughout this
magazine and we are hugely grateful for the
inspiring photographers that allow us to publish
their work and truly bring our magazines to life.

In this edition we are proud to feature the following
: photographers:
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Vyyo Giba

Monika, S Jakubowska,

v Tatiana Gorilovsky
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he UK Black Female Photographers
Community (UKBFTOG) is an incred-

ible organisation created by Jemella
Ukaegbu. Created, initially as a Facebook
group, the collective has gone from strength
to strength with over 600 photographers,
exhibitions across the UK and vitally, it is a
safe and motivational place for black female
photographers to come together to support
each other and achieve. Founder, Jemella
Ukaegbu was awarded the AP ‘Hero of Pho-
tography Award’ in 2020, an award created
to celebrate and ‘recognise people who have
done something great within the world of
photography for the benefit of others’.

We are so happy to share their incredible
work and spoke to Jemella about how it all
began and more!

Tell us about your journey into photogra-
phy?

I've been a photographer for coming up to
15 years now and I went full time 11 years
ago when I graduated from university. I
bought my first camera when I was in year
eleven and I was documenting leaving
school and I've always had a camera on my
hip. My Mum had a camcorder, and I was
always photographing everything - school
trips with my little disposable camera — that
was me!

Photography’s always been a love of mine,
but you know when you first leave school
you need to make sure you get a job that
pays, and I went the into health and social
care route and actually found out that I was
dyslexic and I felt that university was not
something I would pass. But leaving college

I wanted to go down the photography
route, so I went and did that through a
foundation degree in art and design and I
did end up going to university and passing
with a first class!

When I left, I was already doing photogra-
phy in the sense of always being with my
camera, taking all kind of photographs,
shooting random jobs and I don’t think
they were even paid, I was just doing stuff.
So, I tried to get jobs, but this was when
the new age of digital was coming in where
photography was someone on a motorbike
and you had to show all this graphics com-
ing off... that’s just not me. I've been doing
my own photography anyway so I might as
well just start my own business! So, I went
into being a full timer, as a photographer.

What was the inspiration behind starting
the collective? How did it begin®?

When I was in university, I had a mentor
and I would shadow her shoots, she’d take
me to conventions and exhibitions and
that’s when I realised there was no one
who looked like me in these spaces. I'd be
in these spaces and be thinking, I know
black people are creative but where are
they?!

Idid a call out on T'witter first asking
where are the black female photogra-
phers? Everyone was: I'm here, I'm here,
I'm here! Then I posted on Instagram, and
everybody was tagging, tagging, tagging
away and someone messaged me and said
they looked forward to seeing what you
got planned...well in my head I didn’t have
anything planned. I just wanted to find



other photographers that I could learn
with, grow with, and just help each other
out. My friend said, get a notepad, start
planning, plan your whole year and that’s
how it was born!

We were having studio meetups, outdoor
park meetups, having picnics and playing
rounders and we would go off with our
cameras and photograph each other. It
literally just grew from there.

This sounds so incredible!

Then Covid hit. I started a WhatsApp
group, like a support group to get us
through Covid, basically. We had weekly
Zooms where we would talk - what’s your
plan, what’s your idea, what’s your goal -
we’re going to help each other get through
these goals and plan what you need. We

were talking about pricing, websites, own-
ership, copyright, contracts, all those
things to get us prepared for when we
leave lockdown and they ended up being
5/6 hour Zoom sessions.

Then as we were coming out of it, we were
contacted by a black female photographer
in Walsall, saying she had this space and
it would be really cool to do an exhibition
of black female photographers which was
exactly what we were wanting to do be-
fore Covid, so yes, we are down for it! So,
we had our first exhibition there which
we did in six weeks - that was people ap-
plying, printing, putting up the work, and
everyone had put up the work themselves
so it was a whole learning curve for every-
body. We had over 400 people come and
view the exhibition and it was featured on
ITV News as well as newspaper articles



view the exhibition and it was featured on
ITV News as well as newspaper articles and
online, so that was really good. There were
about 11/12 exhibitors and our youngest
exhibitor was 16. It was really fun to give
that experience and open that space as peo-
ple had never exhibited before.

The power of a collective is so significant,
and it has grown so much since then.

I was awarded the hero of photography
award from AP magazine for starting the
community and then that exposed us a

lot more to the photography industry and
companies who wanted to support us and
help us grow, so that was really amazing.
Being able to get supported and having our
meetups filmed etc. meant we could reach
more photographers. It was amazing and it
connected us with Fuji Film who housed us
in the shop in Covent Garden where we had
our first London exhibition. We exhibited
51 black female photographers, and it was
called ‘living the dream’.

The ‘Living The Dream’ exhibition ran from
March to May 2023, at Fuji Films House of
Photography in Covent Garden, as part of
their ‘Get Inspired’ series.

‘For centuries women gather to care, de-
fend, and support each other to freely
become the best version of themselves.
While continuing to strive for fairness and
equality UKBFTOG members also recognise
they are their “ancestors’ wildest dreams”.
In Living the Dream, 51 artists present
various genres covering topics such as
identity and heritage as well as conceptual
photography. With the display, the image-
makers seek to stimulate next generations
and to pay tribute to inspirational women,
and supportive men, from past and pres-
ent. Visitors are invited to enter the gallery
space with an open mind envisioning their
own dreams whilst engaging with the art-
ists’ boldly captured images.*

You can download the exhibition guide here



https://ukbftog.com/wp-content/uploads/2023/02/Living-The-Dream-Exhibition-Guide-1.pdf

At a recent red carpet event for the BAF-
TA’s an actress stopped and yelled ‘Oh My
God, there’s sister’ pointing out one of the
collective in the photography press pool.
The collective gives so many incredible ex-
periences and opportunities where we are
still dominated by white men. We asked
Jemella if she thought the majority of her
community felt they were working in a
safe and healthy and encouraging indus-
try and she said she thought the majority
would say no. Jemella shared some of the
challenges faced by the black women in
her community.

We get a lot of challenges - people not
necessarily taking us seriously. I feel like
being women is obviously a magjor issue
and we’ve had community members going
to do jobs and being told ‘it’s profession-
als only here’. I feel like when it comes

to us being black it is the undertones of
racism that gets thrown at us when we
are in situations. It’s things like being
mistaken for somebody else and questions
like ‘is it true black people just want to

be airbrushed?’ It’s undertones. ‘oh, so
you live in a house and not a flat so you’re
not working class?’ This all exists. I feel
that people just cover it up more. It was
funny, we were at a convention the other
day when g lady came up to me and said ‘I
used to work with a black lady! Anytime
her hair was you know in the Afro and big,
you knew she meant business and she was
angry and you knew you would stay away
from her, but when her hair was all flowy
and stuff you knew that she’d be so nice to
you today’. I thought, what am I supposed
to say to that?

Then we have Black Lives Matter and
wondering if advocates and companies
are wanting to work with us because they
want to work with us, or are they now
trying to tick a box? So, we are navigat-
ing through that. We also find budget-wise
a white photographer is quoted a better
price. So, I find it is a mixture. A mixture
of being a woman and being a black wom-
an. This is why we have to create a safe
space for us to have our conversations.

With over 600 women of all ages, expe-
riences and areas of interest, the col-
lective is a truly beautiful community
and Jemella is a truly inspirational role
model to so many. To end, we asked Je-
mella, who is also a mother of two small
children, how she juggles everything
and looks after herself.

I feel like being honest with myself and
there are times when I don’t feel sane...
there was a moment in February when
both of my girls were sick, back-to-back
and I found a point where I was sink-
ing into the dark and I had to recog-
nise that and say, hold on, what’s going
here? Is this depression? I need to snap
out of this, what is going on? What I had
to do was remove the pressure from my
shoulders. Being organised is amazing
and I don’t want to get to the end of the
week and feel overwhelmed, so I try to
stretch things out over that to-do list.

There are times when I think I can’t do
this, but then I consciously remember
my why.

I just keep going and then someone
from the community will message me
and says ‘because of you I was able to
do this’, ‘because of you I found g friend
who helped me do this’... God is clearly
telling me things, especially at times of
doubts. I know I'm not going to do this
forever but what I am going to do is the
best I can. I just continue to pray to God
for guidance and strength in all direc-
tions.

I'm enjoying this and it’s constant and
I just keep remembering my why. I am
a photographer. I love documenting my
clients and making them exist for Sen-
erations, especially within the digital
world, that’s my why. I capture your
milestones and I print them to last for
generations, and I want your story to be
told. UKBFTOQG talk - I want to create a
safe space for black women to develop
as photographers, to support each oth-
er, to support the next generations.


https://ukbftog.com/wp-content/uploads/2023/02/Living-The-Dream-Exhibition-Guide-1.pdf

I want a whole library that is just full of books of black
female photographers — I never had that.

I want a space where a woman has a studio to use, an editing suite where they ‘
can edit their work, a meeting room to meet their clients because they don’t

have that kind of space. I want to do as much as I can for the community.

This is me just leaving my footprints.
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IN CONVERSATION WITH

VIDYA

BY ISABEL MARQUEZ

ailing from Sweden, Vidya is an intu-
Hitive performer and composer, who

tunes in to the processes within her
body, mind and soul. For her newest release
‘Adi Shakti’, Vidya has dug deep into her
past and present, exploring her adoptive
past as well as the loss of her mother. It is
an incredibly moving and emotive record,
which tells Vidya’s story through eclectic
compositions and arrangements.

In conversation with her, we explored these
themes in further detail, as well as what she
has been up to over the last year since the
albums release...

So how are you doing?

I'm fine. I'm starting to slow down a little

bit from the past eight months of letting the
record out. Now in Sweden, it’s Mid-summer,
so we had our celebration on Friday. So, this
weekend is very slow. Everyone is off from
work and on vacation, which is nice.

What kind of things have you been up to
since the album came out?

I have been booking gigs, trying to get the
release tour together, and doing interviews
like this, for local papers, national papers,
abroad papers, and radio shows and pod-
casts. I mean, it’s not every day, but still,
since the topic of everything is also quite
deep for me, it feels quite full on. And actual-
ly, today it’s been two years since my Swed-
ish mother passed away. So, this whole time
of year, is very emotional. It’s a lot to cope
with, when you do the interviews, but it’s

been great. It's been so fun. And music is
the best.

Can you tell me a bit more about that, the
topic that inspired the album, and all of
these themes around it?

I guess I have to start with the last album,
‘The Papillon’, which is about the longing,
the searching, the finding, and ultimately,
the losing of my biological mother. I found
her in 2017, I think. And when I became
happy about that, she disappeared. I
mean, she was gone. And I made this al-
bum ‘The Papillion’, and it came out 2022.

Then I found out my mother here in
Sweden was sick, with cancer, so I was
between thinking: Should I continue or
What shall I do? Because we had to take
care of her, but everything was quite
okay. She was quite well, you know, even
if she was sick. I could do the album. And
I think it was two months after the album
was released, she died. It was very fast.

I have been carrying this poem by Rumi,
a Persian poet. I have a book with the
Rumi poems. I got it when I was working
at a book store when I was younger, in
my 20s, and I love that book. I love that
poem:

Beyond ideas of right doing and
wrongdoing, there’s a field, I’l1
meet you there.



During my life, I've always been looking for
a space and place, which was mine. When
you are from an adoption background, you
are here because someone else has told
you, we want you here. So, it was impor-
tant for me, and always has been impor-
tant for me to find my own space.

And then music started to come from the
poem and I had gotten to know the gui-
tarist Rob Luft through my drummer Jon
Falt. I was actually in London, when I was
doing a little gig after releasing ‘The Papil-
lon’ when I got the call about playing with
Rob. I love when people introduce new
things fast. It’s like improvisation, and you
don’t know, what’s going to happen. Once
I've worked on something a long time, 1
like to rattle it around and make it less
Stiff.

Ididn't know who Rob was and he came to
this release concert in Stockholm to play
with us. He seemed to really, really like
my music. And then I thought, okay, may-
be now it's time to ask to co-compose with
someone, which I've never done before.
Maybe I dare to ask him, maybe he will
say yes. I went to London, with this poem
inside of me. I got funding and everything
began to come together in a flow.

We made these two songs, The Field and
Desert Blues, on the album and the coop-
eration was really nice. I was there and I
didn’t know him that well. And the first
thing I said was, okay, this has happened,
about my mother. But then I said, ‘T have
this poem I want to compose from. And
this is what I think will happen now with
all my music.’ It got really still in the room,
and he really took in what I said. Then we
started to play and The Field came about.

I'm familiar with some mantras, since I

do yoga, and also teach yoga. With the Adi
Shakti mantra, I had made a song and
made that song earlier for a yoga class.
And I realized these two fits together really
well, with the state of mind I'm in and what
I want to say. It felt really good to call the
album Adi Shakti, I really loved it. Also,

I'm Indian origin, it made sense.

How did you incorporate that poem? In
what ways? Was it musical or was it lyrical?
Did you use actual lines from the poem?
Was it just a feel of what the poem was
about?

Oh, good question. All of that, I would say.
The song that is called ‘The Field’ is clearly
a line but it wasn't like I decided that, it just
came.

There's a place I want to go with my lonely
heart, with my woman love, to the No More.
And the No More for me means a place
where there's nothing else going on. That is
what I interpret the poems essence to be.
And it was really the essence of the poem
that made me want to do the album and
explore.

I think people may think my songs are poet-
ic, but it's more to the point for me. It's quite
structured. But then when you put it all
together, with the music, and then you start
to speak a little bit instead of singing, then
it becomes a poem. So, my lonely heart, my
woman love. For me, it's two things that I
need to express.

I'm quite analytic in a way, people don’t
really think that, they get swept away, may-
be by the music. But inside, I really am a
person who needs to clarify things in a quite
direct way. But the music around it makes
it a bit floatier.

How would you describe your musical
style? What words would you use to de-
scribe it?

I don’t really think about it. It’s something

I had to think about. Because other people
categorize you. For my first album I was re-
views for the biggest paper in Sweden. And
they were like ‘Oh, she sounds like... And
this sound is blah, blah, blah.” And I had
never even heard of those people. So, I don’t
really think about that. But what I do think
about is that I need to be free. It’s really
important for me to be free. And I think that
improvisation is a way to be free. And that’s
why I do jazz. But that’s because it’s jazz



people talk about improvisation.

Do you use musical features from your In-
dian heritage? In your music? Do you like
to combine?

I think it just happens naturally. I don’t
think about it. Well, what I've been think-
ing about is, who am I? Where do I come
from? I don’t have the origin; I'm still ex-
ploring and realizing that I'm Indian, in
Sweden. I need to mix them in together in
a way that makes me comfortable. I guess
that’s what I'm doing.

Do you use any features of Swedish music?

I'm a Swedish, cultured person. And I lis-
ten to Swedish music. I grew up in Sweden
with the Swedish music. And obviously,
that affected me in many ways. But I've
always been going away from Swedish mu-
sic, mostly to find something that’s mine. I

think everything is infused.

What was the process like, of producing
part of the album? Alongside the composi-
tion process?

First of all, when I make a song, I do it
from a vibration. And that vibration can
be evoked by a dream or from something
physical. Then I start to sing and the res-
onance meets with my feelings that need
to be out there in the moment. Then I can
stay in that place for a long time, singing
the same notes or the same phrase, and
with that comes some of the other ele-
ments: different harmonies, or just a feel-
ing or energy.

I introduced the songs to the musicians by
sending them an mpd3, with me singing and
playing on piano. Then that would change
of course, but just so that they could grasp
it. And then when we get to the studio, we



Jjust play the songs through one time, and
then we actually record. So, I think some
songs are first takes, and most of them are
the second takes. And then we don’t do
anything more, because I want them to be
free. I play with them because of that.

In the producing any process, we kind of
glide into each other. I have some ideas
stating how it’s going to be, and Rob had
some things that he wanted too. But I felt
very much that we could do it together, as
long as the musicians stick to the vibra-
tion, they can go out and do whatever they
want. The word I'm looking for is the word
of trust. I trust immensely in the universe.
That’s how I do the producing.

And then it all comes together as what the
musicians and you have created together.

How did recording this album differ to pre-
vious albums? What processes did you go
through?

That's a good question. Because it's a lot
that differs. If we take my first album
‘Peace Play’, it was about love in every
single angle. It was things that I had been
feeling and thinking up till then. So, it was
a huge process, I would say. I actually re-
corded the songs myself first, and I sent it
to a label and they were said, oh, yeah, but
it would be nice if we had a band on this.
And I was so angry because I thought it
was finished. But I got out again, and we
put together the band and we did that re-
cord.

The second album, was a really long pro-
cess. The songs were not just written in the
moment, it was over a long time with the
longing, the searching, finding, the losing.
We also played the songs many times be-
fore we recorded them.

I focussed on everything that I hadn’t been
able to say, like that beyond feeling, which
you can't really grasp until you decide to.



I actually wrote lyrics in the song booth,
and was fisuring out how to word these
feelings. I kept thinking, this is now, it's
going to happen. It's not going to happen.
I went home during the Ilunch and wrote
down some things. And I had to really look
at the sheet. I wrote it down and I had to
dig deep to really go to that core. Some-
times I didn't really understand what I
wrote. So, it was a much messier process
for me to do this record.

And then coming to this album now. Was it
a lot smoother? Did you feel because you
had Rob there, was there more support
there?

No, it was a, it was a very smooth process,
because these are very skilled musicians.
And they are very open. When I asked Rob
to compose, it was just like, this is where 1
need to go.

Everything was happening really fast, like
in one or two takes and lyrics coming out.
But I got the feeling that I when I was do-
ing it, it was quite tough for me to dig and
dig, you know, because I had to lead this
process forward. I was clear inside what

I wanted, but I hadn’t been thinking so
much. But now I was digging and thinking
while playing and doing the record, which
was quite exhausting for me to do. One
time, I got really angry because I thought
they weren'’t listening to me. And then
afterwards, I actually talked to them about
what I need for this album or process to
be fun. Because at one point, I felt that it
was not fun, because I had to dig deep and
they didn’t really realize that strain for
me. I had to take all of that and steer it in
the right direction, because otherwise this
album wouldn’t be what I wanted it to be,
which takes a lot of energy.

I am a physical person; I need to put my
hand on someone and know that they are
there. So that’s a tool I use. I needed a lot
of contact, like direct eye contact so that
I can know that we’re creating together.
Maybe that’s a little bit too much. But I
that’s how I did it.

What is the Swedish jazz scene like? What
is the scene that you're part of?

I think it's a fun scene that I'm involved

in. But then again, I choose exactly what I
want to do and stay there. I think that may-
be I'm not sure how it is for younger people.
But I mean, younger people in general are
more anxious about things. And you can
tell that in music. But in Sweden, there's so
many talented musicians and you can al-
most just call up anyone and say, ‘Hey, I like
your songs do you want to play?’ And they
would maybe say yes. There aren’t many
rules around who to call, then again, I don’t
go to those people who might say no.

Does it feel like a, welcoming space to go
into?

Both I would say. Part of the jazz scene that
I am in, is not the whole scene. I would say
it is welcoming scene, as there are a lot of
organisations and people working really
hard to make it an open and healthy, phys-
ical, musical and mental jazz scene for all.
That is a nice thing. I have no idea how
other jazz scenes work, but I know that
there are people working in the background
to make it a welcoming space and to take
care of the musicians, to give them a life of
music. It can be difficult to get bookings and
gigs, but that’s because there are so many
incredible musicians and everyone wants
to play. In Sweden right now we have a
government that is not so fun, and they are
cutting down on the cultural sector. Just
recently, they took away a lot of funding for
musicians, making it a lot harder for us. It
is a huge setback for culture.

What do you have planned for the rest of
this year?

I am starting up a theatre project this fall,
we’re currently still working on it. It is
about my story, which is really exciting as I
have never done anything like this. We will
start rehearsing and putting things togeth-
er this fall. And then I am booking for 2025
with this band, an Adi Shakti tour. I also am
starting up a project in India actually, and



hopefully we will go
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https://vidyamusic4.webnode.se/
https://naxosdirect.se/items/vidya--adi-shakti-1213967
https://open.spotify.com/artist/69cdp9GX801UdUsENZXMEC?si=0jYjpBP9Qdm1q6tlVLoMIA
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INTERVIEW WITH SALLY GREENE

OBE, oOWNER AND PROPRIETOR OF RONNIE SCOTT’S

JAZZ CLUB

entranced and deeply moved watching

Oliver Murray’s richly absorbing BBC
4 documentary about Ronnie Scott and his
world-famous Ronnie Scott’s jazz club for
what could be the first or the hundredth
time. It never fails to leave me with a feel-
ing of absolute admiration and respect for
the British jazz tenor saxophonists Ronnie
Scott OBE and Pete King. This time around
though, I am watching with heightened
emotions, having just performed for the
second time at what is quite possibly the
most famous jazz club in the world, with a
reputation firmly cemented by the roll call
of names to have graced the stage there. An
absolute dream come true for me to be part
of this incredible legacy.

Iam sitting at home totally captivated,

With Ronnie Scott’s words ringing in my
head, “only an idiot would go into the jazz
club business,” and 65 years down the line,
I wondered what continues to make Ronnie
Scott’s such a special place and who is now
the driving force behind this national insti-
tution?

I was delighted to chat with Ronnie Scott’s
owner and proprietor Sally Greene OBE.
Awarded an OBE in 2006 in recognition

of her contribution to the arts in Britain,
Sally is not only a successful entrepreneur,
but is passionate about the arts and is a
well-established figure on the arts scene as
the founder and supporter of many artistic
endeavours.

I wondered how Sally felt taking over such
an iconic, prestigious venue from Pete King
back in 20052

Sally - “It was then and remains now a
huge responsibility to be the custodians of
such an important jazz club.”

Kim - What was the club like then?

Sally — “It’s fair to say that the venue was
in need of some TLC. We took a lot of care
and attention in refurbishing the venue in
a way that maintained the unique atmos-
phere of the club through the ages.”

Kim - How did you first get interested in
jazz?

Sally - “My dad used to bring me to Ron-
nie Scott’s when I was younger. That was
my first taste of live jazz — there is nothing
quite like it.”

Kim - How are things different now to
when you initially took over?

Sally - “It took a couple of years to get the
right team in place. Once we did that, the
club has thrived. You have to book the
right bands and hire the right staff.”

Kim - It sounds very exciting to be the
owner of Ronnie Scott’s, but as Ronnie
Scott himself highlighted, it is not without
challenges. What has been your biggest
challenge?

Sally - “Our biggest challenge is always to
present the full spectrum of the genre of
jazz. Whilst it would be easy to present
the music of the 1960s forever, Ronnie
Scott’s is not a museum, and the genre is
very broad.”



Kim - It’s no secret that things are tough
on the live music scene at present. How are
you currently finding things at Ronnie’s?

Sally — “We are lucky to have a lot of regu-
lar customers and members who are very
supportive to the club through difficult
times.”

Kim - For me, Ronnie Scott’s has always
been an intriguing place, a place that all
serious aspiring jazz musicians will have
their minds set on. Do you feel a responsi-
bility towards jazz musicians?

Sally — “It is essential to nurture the next
generation of musicians, whether that be
via our Charitable Foundation or through
our nightly programmes - for example the
Jazz Jam.”

Kim - The Ronnie Scott’s Charitable Foun-
dation was launched in 2015, dedicated to
the support of jazz and music education in
the UK and beyond. Can you tell me more
about this?

Sally — “Our aim with the foundation is to
make music education accessible to all.
We do this through free workshops at the
club and through partnering with other
charitable organisations who offer initia-
tives and educational programmes.”

Kim - Ronnie Scott’s is not just about the
great music, it’s about the overall experi-
ence - the atmosphere, the attentive staff,
the ambiance and of course the wonderful
food. What’s your favourite dish from the
Ronnie Scott’s menu?

Sally - “I normally just have some chips!”



Kim - How difficult is it to remain true to the Ronnie Scott’s name
and identity, firmly rooted in its legacy and inspiration from the
dimly lit New York jazz venues, whilst keeping things fresh and up to
date?

Sally - “Ronnie wanted it torbe.a club for everyone and I like to think
it still is.”

Kim - You have some plans for refurbishment later this year. What
can we expect from that? - v

Sally - “You’ll have to wait and see but be assured we are not chang-
ing much in the main room.”

Kim - The infamous bottle of 1964 vintage Mumm Champagne given
to Ronnie Scott and Pete King remains behind the bar, a reminder
of very different times. Do you ever feel a compulsion to crack this
open? ™

Wlly - “No never because that’s what keeps us‘p-rotected from the
gangsters!”

Kim - Can you sum up Ronnie Scott’s jazz club in 8 words?

sally - “My happy place.”

u\ 4

Well, those words “my happy place” certainly ring true fcr“me too and I'm sure for all who
visit this wonderful, unique jazz club. It most certainly remains a club for everyone with
a really welcoming, positive vibe. Who would have thought a little basement club that
opened its doors 65 years ago would still be in existence, let alone enjoying continued
success and enduring fame. Pete King himself admitted that the club would have been
more successful if he had been a better businessman, but if he h&d been a better business-
man, he would never have started a jazz club in the first place! Thank goodness he and
Ronnie did though as there is something extra special about this place, steeped in the
rich history of jazz music. It remains a testament to their yigion and to the dedication of

Sally, the Ronnie Scott’s team and all who are part of its legacy.

Ronnie Scott’s will always hold a dear place in all our hearts, commanding respect and
loyalty. We cannot fail to uphold such a cultural, legendary landmark. Here’s to Ronnie
Scott’s, and to all who are custodians of this wonderful cornerstone of British jazz cul-

ture and the jazz scene across the world.

My thanks to Sally for sharing her Ronnie Scott’s story with me. I remain totally fasci-

nated and enraptured.


https://www.ronniescotts.co.uk/
https://www.ronniescotts.co.uk/
https://sallygreeneobe.com/

Ronnie Scott’s website click here

Sally Greene website click here



https://www.ronniescotts.co.uk/
https://www.ronniescotts.co.uk/
https://sallygreeneobe.com/
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Kim Cypher performed at
Ronnie Scott’s recently

and can you read all
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https://jazzineurope.mfmmedia.nl/2024/06/live-review-kim-cypher-at-ronnie-scotts/

KIM CYPHER BY MONIKA S JAKUBOWSKA
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LOVE SUPREME FESTIVAL: 5- 7 JULY,
GLYNDE PLACE, SUSSEX

THE QUEEN IS DEAD, LONG LIVE THE
QUEEN - CECILE MCLORIN SALVANT
RULES

REVIEW BY JANE CORNWELL

Dionne Warwick
by Tatiana Gorilovsky



There was no doubting the Amazonian might of the roll-call of names.

, all 83 glorious years of her, leading a heartfelt singalong of her 1965 smash
hit "What the World Needs Now' - written by Burt Bacharach and Hal David - in
ways that had a jam-packed South Downs tent crowd throwing their heads back to
holler the words. Funk-soul siren , or if you like '

' ("Is someone calling my name?" she mused as the familiar in-
tro rang out from the main North Downs stage), delivering her favourite anthems
between showcasing a slick new line-up of backing dancers whose tight routines
bought the septuagenarian, these days a little weary of voice, some resting time.

Singer-songwriter, bassist and producer gifted us 'Love', the
first single from her forthcoming Blue Note album No More Water, a homage to
writer and civil rights activist that traverses jazz, R&B, funk and

avant-garde avenues,; her quicksilver empathy with her band elevated the music's
spiritual leanings, its church-like invocations, even further. Here, too, was our
own , appearing barefoot for a set of originals and soul-disco classics
including Womack and Womack's '"Teardrops' and 'Everybody Dance' (did we ever)
and displaying the sort of winning self-confidence that comes with going your own
way (this, after all, is the former teenage blues prodigy who pushed back at the
'mew Janis Joplin' hype, going on to backpack around the world and found her own
independent label).

Twenty-something British neo-soul singer played the first main stage
1 headline slot of her career, armed with a Mercury-nominated debut called Messy
“ and seven musicians who knew what they were doing, winning over a young up-for-
it audience with her catchy hooks and effevescent charm. Back inside the cavern-
ous South Downs tent - extra-popular across a weekend buffeted by intermittent
ain and wind so blustery it saw some smaller stages close until it
calmed - there was a classy set by Leicester-raised soul

$ singer Mahalia, gifting a, set of tunes-come-relationship

fables from her current second album, IRL.

But the jazziest female acts, and the two best acts of
a festival that featured respective stand-out shows
from American saxophonist

and American bassist (who
popped up in a guest spot with Chaka Khan), were
the Japanese pianist and bandleader with
her Sonicwonder quartet and the NYC-based
, & multi-lingual multihyphenate who
performed jazz standards and rare musical discov-
eries in English, French and Haitian Creole, all while
wielding a phenomenal voice whose extensive range
vastly outstripped every other vocalist on the entire bill.

|




Hiromi
by Tatiana Gorilovsky




, t00, is a league apart: a classically-trained experimentalist

whose larger-than-life stage presence comes informed by technical
brilliance and anything-goes curiosity. “The piano is an orchestra

in itself,” she has declared, and with her Sonicwonder quartet cre-
ated in-the-pocket grooves from muscular riffs and fragments of
ideas, variously standing over the keys like Jerry Lewis, or pound-
ing them a la Thelonious Monk, or working in some Chick Corea
funk-fusion. Playing ragtime, swing, whatever she felt like, but
keeping things angled to rhythm and joy all the while. Hiromi won a
Grammy back in 2011 as part of the Stanley Clarke Band.




has been nominated for seven Gramm;
the best jazz singers of her generation, positioned alongsi
rah Vaughan by the New York Times, Salvant got a Gramim
French-language gem whose diverse range of songs, some o
ry, the project is themed to the European folkloric legend of
waist down on Saturdays; and who, after being spied upon by

"My meélusine wanted her privacy, her room of one's own, and that ge
this thing of how difficult and contradictory it is to be in a woman's body. It can be
You might want to be invisible. Or you might want to be seen and desired."

Last year Salvant visited the Edinburgh Festival to deliver the UK premier of Ogresse,
suite about a lovesick overweight monster who lives in a forest (tagline: She falls in love.
dies). "I am so attracted to, and a bit afraid of, these female monster-archetypes," she said.
ness and power that I don't have and wish I had."

While also trained in classical music, Salvant values jazz for its long association with race, di
cal ideas: "It has a rich feminist history and a rich queer history," says this self-proclaimed "n
tastes were shaped by her liberal French/Haitian parents: classical, opera, hip hop, soul, Lati
from Europe. Rhythms from the Caribbean and West Africa. Backed by grand piano, double b
tunes come shaped by her values; her cover of Bacharach's oh-so-sexist "'Wives and Lovers', fi
with irony.

But the highlight of Love Supreme for this reporter was Salvant's spectral take on Kate Bush
Heights', its notes stretching and floating in pin-drop silence. 'In ...out ...in...out ...' intoned Sa.
slower still, even as a band started up noisily on a nearby stage - only to be drowned out by tl
cheers that erupted from this one.

There were other names that, watched, warrant watching again. British singer-songwriter ax

tarist doing her own absorbing thing. The golden, forward-going compos
tions of London-based saxophonist and Tomorrow's Warriors alumnus . Chica
rapper , refreshingly, overtly political in a line-up of acts that kept their heads below

the parapet (while Chaka Khan's participation in a 2018 fund-raiser for Israel's IDF saw
Balimaya Project pull out of Meltdown, no such stances were made here). Little Simz-like
in her ire, Noname even called out Beyonce and Rihanna for performing at the Super Bowl
("Propaganda for the military complex"). The edge was welcome in an event that can often
feel too nice (organisers, take note).

Love, however, was at premium throughout the weekend@ Allowances were made for age-
worn voices and tents packed too tightly in the wind-andfrain. Transcendent moments
abounded, platforming skills that mesmerised and inspirid, as all good jazz should do.

Click here for Jane Cornwell website


https://janecornwell.com/

Cecile McLorin Salvant
by Tatiana Gorilovsky
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BRIGITTE BEHARA:
A RESTLESS SPIRIT

BY NICK LEA

ocalist, lyricist, composer, and
sometimes bandleader, Brigitte
Behara is renowned as one of the

most fiercely creative and original impro-
vising vocalists.

As a musician she is restlessly searching,
and pushing herself and her abilities to
the maximum. In doing so she has built a
slim but impressive discography as lead-
er or in collaborative ensembles, and an
equally important role in participating on
the recordings and projects of others.

As a longtime admirer of the vocalist’s
work, earlier this year I had the pleas-
ure of meeting Brigitte and hearing her
perform live with Kevin Figes Wallpaper
Music. Brigitte was most engaging during
the gig with her rapport and interaction
with Figes’s often complex music a real
delight, and even more so when we talked
after the performance.

“Kevin is a prolific composer” enthuses
Brigitte. “We studied together at Guildhall
School of Music & Drama and I remember
loving his writing then and loved playing
with him. But he went to Bristol and we
lost touch with each other for 20 years,
apart from when I would occasionally vis-
it Bristol with other bands and him com-
ing to London. I was excited when he got
in touch to record on his Wallpaper Music
I album, and the rest is history! His music
is a, blend of contemporary classical, jazz,
prog rock maybe, I'm not sure. It’s very
unique. I'm a fan of contemporary classi-
cal music and free improv so this was real
fun for me. Great also to be able to play
with amazing musicians from Bristol!

It can all feel a little segregated

otherwise, so I'n thankful that I get to
play with great musicians from other
scenes too... and yes, Wallpaper Music III
will be recorded in January 25!”

One of the most endearing aspects of my
conversations with Brigitte is both her
modesty and her unstinting praise and
support of her fellow musicians. So, I was
keen to talk to Brigitte not only about her
work with others, but also about her own
development as a creative artist. Born

in Milan to a Turkish father and Turk-
ish-British mother, Brigitte spent her
formative years growing up in France on
the Cote d’Azur. “I always loved music
from an early age, I devoured classical
music especially, and I loved putting tapes
and CDs of Chopin, Mozart, Bach togeth-
er.” says Brigitte. “One day I was given ‘La
Traviata’ and became obsessed with it,
singing every single line, driving my fam-
ily crazy. But before then, my dad used to
play at the piano occasionally, entertain-
ing us with his raucous voice, and driving
some of my family crazy too, but not me. I
always loved sitting at the piano after that
and tried to sing songs by the Beatles, El-
ton John and Dire Straits. I was quite ob-
sessive after that with music, even though
I didn’t properly study it until I came to
London.”

An aspect that confounds and confuses
many is just how to describe Brigitte as

a musician and her music that can often
be very different from one project or col-
laboration to the next. This is an aspect

of her music that Brigitte herself is very
aware of, and something that causes her
consternation too, and when I ask her how
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she might perceive herself as a creative
musician she replies, “That question is
too deep for me! I would have to spend so
much time thinking about this. I'm a com-
poser and improviser who has chosen the
voice as a way of expression in live set-
tings. I don’t like to be categorised, though
that is often what happens, because I may
have led people to believe that ‘that thing’
is the thing that I do, or journalists have
decided to categorise me.

There are also times when someone may
have seen me in a certain setting so there-
fore that’s what I do, and then I end up be-
lieving that’s what I do too! I think we are
all ‘guilty’ of that, as maybe it’s easier to
put things in boxes, it feels safer, we then
think we know and understand.” Pausing
a little, Brigitte continues “In answer to
your question, I think I'm just someone
who loves to write music in whatever
genre this may come out as, and I love

to take risks and improvise with others.
As an artist, I also love to interpret other

people’s music and help bring it to life, and
give my take on them, through my own
experiences or emotions, be it through a
jazz standard, Brazilian music or a con-
temporary piece”. With a wry smile she
adds “Over the years I think my music has
gradually become freer and more open,
but who is to say where it will go next.”

Where next indeed, but perhaps an oppor-
tune moment to chart Brigitte’s recorded
output to date. An often daunting pros-
pect for any musician, many have told me
that they don’t often listen to their pre-
vious albums and some positively avoid
looking back. Brigitte however was more
than happy to discuss her progress and
thoughts on the music, which in turn led
me to listen afresh to Brigitte’s albums
and recent collaborations.

“Prelude to a Kiss was recorded for FMR
in 2004 and released the following year”,
recalls Brigitte, “and is my debut album
that was recorded after my time at the



https://brigitteberaha.bandcamp.com/album/prelude-to-a-kiss
https://brigitteberaha.bandcamp.com/album/blink
https://brigitteberaha.bandcamp.com/album/by-the-cobbled-path

Guildhall School of Music & Drama.. The
album showcases some arrangements of
standards and originals of mine that I think
I had written during my time at college. I
haven’t listened to this in a long time but
last time I heard some of it, to me I sound-
ed quite young, which makes sense. I can’t
believe that I recorded this 20 years ago
now!”

e in 'EI.:. K ..-4"4-
Listening to the music on Prelude to a Kiss it /f ST AL ." 4
is immediately apparent that Brigitte Behara g .
is something quite special. Yes, her voice e ' '
does sound young but there is an assurance 2
and confidence, and listening to her word- i
less vocals on the opening ‘Got No Blues’
there is the sense that you are listening to a
new voice who is not afraid to take chances
and imbue the music with her own musical
personality. There is a breathtaking take on
Annie Ross’s vocalese song ‘Twisted’ that
wass originally based on a transcription of a
tenor saxophone solo by Wardell Gray from
1949 on a tune of the same name. The song
is notoriously difficult to sing, but Brigitte
does not hegsitate or falter in this compelling
duet with bassist Phil Donkin, and in another
duo performance gives a delightful rendition
of Gershwin’s ‘I Loves You Porgy’. There is a
heart rendering feeling of loneliness in her
rendition of ‘Love For Sale’ and Brigitte’s
lighter side shines through on a joyous ‘Sun-
light on Your Face’.

Of the album, Briggite also notes that “This
also marked the start of getting to record
with amazing musicians which was such an
opportunity and a great incentive to keep
pushing myself. Ingrid Laubrock played
tenor on the album, and is someone who I
would love to reconnect musically with one
day. Pianist Barry Green whom I had started
playing with from college and never stopped

after that, is also on the album among with B B py THE COBBLED PATH
Phil Donkin who is a monster bass player & : BWIGITTE RERAHA

(who has relocated to Berlin, I hope we get to
play again someday!) and George Hart who
is an incredible drummer (and also in the
band Solstice). And a guest appearance from
Anita Wardell, who was my teacher and men-
tor and is an amazing inspiration to so many
of us. This album helped me get started and

s\ '}t‘
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https://brigitteberaha.bandcamp.com/album/prelude-to-a-kiss
https://brigitteberaha.bandcamp.com/album/blink
https://brigitteberaha.bandcamp.com/album/by-the-cobbled-path

a lovely statement of where I was at the
time; it also showcases my love for Jazz and
Latin standards and shows an interest in
original music. I think it was after that that I
thought I should write more!”

The follow up album, Flying Dreams was
released in September 2008 on the F-ire
imprint, and retained the services of bass-
ist Phil Donkin and drummer George Hart.
Piano duties were handed over to Ivo Neame
and saxophone replaced by the trumpet and
flugelhorn of Joe Ackland. The music feels
very different, with Neame’s contribution
having a darker hue at the keyboard than
Barry Green on the debut album. Just com-
pare the two versions ‘Sunlight on You Face’
to get an indication of the direction that the
music was taking. “This album is a logical
step from Prelude to a Kiss” agrees Brigitte,
“as I focused more on original material here.
Again, with a dream band with Ivo Neame
on piano this time (Ivo had played for my
final recital at Guildhall so we’d been play-
ing for a, while by then) and Phil and George
again, with the addition of a soulful playing
of Joe Auckland. A band made up of friends,
these are people at the time that played a lot
together, and I think you can hear that and
everyone plays great on that album. If mem-
ory serves, I remember writing the music for
this in my flat in Wapping. I loved it there,
but my neighbours not so much!”

Pausing a, moment, as if remembering again
Brigitte adds, “I had also broken up from a
relationship, so I think some of the music
reflects that. It was also during a timme when
I had to appeal for an indefinite leave to
remain in the UK (I just had a Turkish pass-
port then, so thought my move to Turkey
was imminent), so writing this music was

a nice escape at the time. The lyrics I think
sound a little earnest at times, but that’s
ok, that’s where I was then and I’'m ok with
that.” An uncertain time for Brigitte that is
perhaps reflected in the piece ‘Moving On’
that again features her highly inventive use
of wordless vocalising in tantalising inter-
play with Joe Ackland, and the beautiful
‘May Chill’ brings to the fore the comparti-
bility that Brigitte has with pianists, that is

is further explored in her next recording.

After two recordings featuring a quin-
tet, Brigitte waited five years to record
her next album, Red Skies for E17 Jazz
Records (although there was a collab-
orative project in the interim, more of
which later), and again featured her with
a pianist in her most intimate setting to
date. “This is one of the very special col-
laborations with John Turville” Brigitte
recollects. “We first played together at
The Bell Pub in Walthamstow. We clicked
instantly and knew that we’d have a long
musical partnership from then on (John
is also part of the group Solstice). During
that time, we were doing lots of standards
gigs so thought we should document these
and we did. We also wanted a guest on
the album, and we both thought of Bobby
Wellins whose saxophone playing is out
of this world. Bobby was up for it and so
we recorded at the beautiful Artesuono
in Italy, with Stefano Armerio captur-
ing our sound and vibe. This was very
much a ‘let’s play and see what happens’
approach which I like. Then we gigged

as The Red Skies trio, until sadly Bob-

by passed away. I learned so much from
sharing the stage with him and hearing
him play, and I think there was a love-

ly musical chemistry between the three
of us. John and I still plan on recording
something else together at some point!”

A stunning and intuitive rapport there
certainly was, and the two tracks that
Wellins plays on are indeed sublime. The
opening ‘Dindi’ perfectly captures Antoé-
nio Carlos Jobim’s beautiful melody, while
‘A Time For Love’ pitches Turville’s im-
peccable accompaniment alongside Bri-
gitte’s delicate interpretation of the song
and Bobby’s succinct and warm tenor
playing. Brigitte sings in French for a
gently swinging ‘Les Feuilles mortes’ bet-
ter known by its English title of ‘Autumn
Leaves’ that features a superb scat solo,
and an exquisite version of ‘It Might As
Well Be Spring’ in an album that was to be
the last that would feature predominantly
standards.
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The following years would see Brigitte work-
ing and recording in collaborative bands in
the wonderfully eclectic Babelfish and Sol-
stice. “Babelfish is a collaboration with Bar-
ry Green and me and features legends Chris
Laurence and Paul Clarvis”, says Brigitte.
“We recorded three albums together and
played a lot of gigs between 2010 and 2023.
Barry and I would write music separately
for the band to perform, and then we would
choose songs / tunes we love, regardless of
whether they were from the jazz, folk, or
classical repertoire, and then we would give
them the Babelfish treatment, which I think
is quite special. A very, very fun band to be
part of, and I think that is reflected in the
music and performances.”

Fun indeed, and listening carefully to the
albums reveals dramatic changes in the
music, yet paradoxically are easily identifia-
ble as the work of the same collective group
of musicians. Once again, the relationship

between Brigitte and the pianist is some-
thing special, and coupled with the spectac-
ularly fluid playing of Chris Laurence and
Paul Clarvis the music is suitably grounded
yet rhythmically supple. Just check out ‘Su-
shi Hero’ from Chasing Rainbows (2015)!

The next Babelfish album would not mate-
rialise until 2019 in the form of Once Upon

A Tide and finds the subtle use of electron-
ics being introduced and greater use of
Brigitte’s vocal effects and vocalising sans
words. All in all a radical departure from the
previous albums, but also a completely log-
ical and natural progression in the group’s
exceptional music and development.

Running in parallel with Babelfish was an-
other collaborative group, Solstice, which
Brigitte describes as “a collaboration be-
tween the six of us, John Turville, Tori
Freestone, Jez Franks, Dave Manington







tween the six of us, John Turville, Tori
Freestone, Jez Franks, Dave Manington

and George Hart. It started off as a group of
friends cooking for each other and having
plays. We started playing tunes by other peo-
ple then once we knew our sound we would
start to write for each other. We’ve recorded
two (food related themes) albums so far. I
think this band is made up of amazing musi-
cians and the fact that everyone writes for
it makes our sound really strong and varied.
We've only made two albums so far because
we’re all busy doing our own things and the
one downside of this collaborative project is
that it’s really hard to get things going when
there isn’t just one leader, but six!”

Again, what is remarkable is that the only
constant in Brigitte’s music is that nothing
remains the same. It is also becoming ap-
parent just how versatile a musician she is,
and able to fit into almost any setting and
sounding as if that is the most natural place
for her to be. The two Solstice albums come
from an entirely different place to the Ba-
belfish recordings, and yet both groups move
in unique orbits created by their inhabitants.

With the two Solstice albums, Alimenation
(2016) and Food For Thought (2021), Bri-
gitte’s presence is central to proceedings but
never dominating. The group move further
towards abstraction and the absence of lyr-
ics with Bigitte’s voice working with guitar
and saxophone of Jez Franks and Tori Free-
stone in a heady and beguiling sound world.

With the advent of the two collaborative
groups, Brigitte’s recording activity seem

to become more frequent from 2015 to the
present, with Brigitte also finding time to
record an intimate duo album with pianist
Frank Harrison titled The Way Home featur-
ing original music that the most part was
penned by the two of them.

An increase in the number of recordings
from Brigitte cannot be seen as anything but
a positive, and in 2019 she introduced her
new group Lucid Dreamers. “Lucid Dream-
ers is my current band, so not a collabora-
tion even though of course making music

together is so collaborative anyway; but not
a collaboration in the sense that I lead the
proceedings and write the music for the
band” explains Brigitte. “But I don’t really
want to tell them what to do, as they are so
amazing, and we have so much fun improvis-
ing together. I might tell them what my con-
cept is, but their interpretation of it is part
of the fun. We started off as a trio (voice/
tenor/drums) in 2019 as part of the London
Jazz festival with our first concert at the
QEH, which was a memorable experience, a
nice way to have a band world premiere and
premiering new work! I had written music
specifically for the occasion but as the music
developed, I started hearing piano and Alcy-
ona slotted in beautifully, so the first Lucid
Dreamers album we recorded as a quartet.
This wass recorded live and released during
the pandemic.”

The debut album from Lucid Dreamers re-
leased in July 2020 felt like an overriding
sense of freedom and discovery. Once again,
the music was completely different than
anything else that Brigette had done before,
and delving deeper into electronics. There is
a real feeling of adventure and the unknown
with both albums and the playing of all four
musicians is exceptional. In Alcyona Mick,
Birgitte has found another pianist with who
she seems to have formed an instant connec-
tion. “Definitely” says Brigitte immediately
agreeing. “This is the first album with the
quartet of Alcyona Mick on piano/synth,
George Crowley / tenor/clarinet/fx, Tim
Giles / drums/fx. I think it was after Dave
Manington’s album “Challenger Deep” where
I started experimenting with pedals and
electronics, that I got the urge to keep exper-
imenting with electronics in my own music.
I love electronic music so it made sense to
finally incorporate some of this in my own
work. This quartet helped me get started
with these experimentations, and I've al-
ways loved the incredible musicianship of
these three musicians, so it made sense to
me that I should do something with them.”



About the name of the group, Brigitte says
that “I called the band Lucid Dreamers
partly because I feel we create something
very ‘dream-like’ and adventurous togeth-
er, whilst still having some musical aware-
ness and lucidity of where we are going
within the music, via possibly choosing to
get lost within it! The starting point was
‘Meaning of the Blues’ which is the only
standard, but our re-imagining of it. I had
been meaning to record this for a while,
and wrote what came after as a response
to it and of my take on the industrial world
that we live in. Nice and cheery stuff it
might not be, but I am both a happy and
melancholic person, and this is the music
that came out of me then, connected to the
world that we live in.”

As Brigitte’s interest in electronic music
and use of the studio grew with the re-
cording of the Lucid Dreamers album, the
country was hit by the pandemic and the
interaction with other musicians was put
on hold for a seemingly indefinite period

of time. A difficult time for many, Brigitte
took the opportunity to investigate further
the lessons learned from her new group
and set about working alone on some music
and compositions for a solo project. The re-
sults would be released in 2021 as By The
Cobbled Path, and taking up the story Bri-
gitte says “This is my solo project. I'm very
proud of this one, because it’s very differ-
ent to anything I've done before and the
only solo recording so far. This album came
out of an Arts Council funded application
where I decided to research and develop
‘Conversations with Nature’ which culmi-
nated into this album. Lots of field record-
ings and singing with doors and birds and
other inanimate objects and living crea-
tures came into play. No one was harmed I
promise!” she laughs.

“I often go into this tunnel and eventual-

ly come out - and here put together these
35 minutes of music or however long this
album is! A lot of it is recorded in real time,
possibly due to my limited technical skills
(D) but also which I was particularly proud
of at the time. All recorded by me from

home, mostly, with some outdoor contri-
butions like my cycle ride captured on my
phone. I must mention the amazing Chris
Sharkey who mixed and mastered this for
me and made it all shine so beautifully.”

The music created for By The Cobbled Path
is a wholly satisfying piece of musical sculp-
ture with the music carved from the field re-
cordings collected by Brigitte, but as she goes
on to elaborate, she was not yet done with
the music featured on the recording, and was
thinking about the new Lucid Dreamers al-
bum, Blink. “It was around the same time I
was preparing to record with my quartet, as
we were just coming out of the pandemic, so
I was really excited to play and interact with
other musicians, especially after being so sol-
itary with my By the Cobbled Path solo pro-
ject. I knew some of the tunes I had written
for that, I wanted to adapt for the quartet,
such as ‘Doors’ and ‘Too Far to Hear my Sing-
ing’. But Blink’s other three pieces ‘Blink’,
‘Lullaby’ and ‘Modulo 7’ are very much at the
core of the album and are about my grand-
mother ‘Big Ma’ and my father, as well as ref-
erencing the strange passing and perception
of time and some unexpected events that
occurred in 2020. These pieces couldn’t have
been recorded without my Lucid Dreamers
and the way they have brought these to life I
feel is truly special. We recorded this album
in 1 day: 5 written pieces and the rest of
the time is us playing some free improv vi-
gnettes, which was a lot of fun. Three of these
feature on the album, the others I will most
probably release digitally at some point on
Bandcamp as a little offering, whilst people
are waiting for the next album maybe. We
are recording our third album in December
2024 and just before that we are playing at
Green Note as part of LJF on 22nd November
and the Mac Theatre in Birmingham on 28th
November.

Prior to the concerts above and plans to
record a new Lucid Dreamers album, there
is a new collaboration being unveiled with
guitarist Ant Law with a new album being
released on the Ubuntu Music label on 16th
August. The album titled Ensconced features
music and lyrics written by Ant and Brigitte
which are bookended by two standards, each


https://brigitteberaha.bandcamp.com/album/ensconced
https://brigitteberaha.bandcamp.com/album/the-way-home

choosing one apiece. With the album hav-
ing a considerable gestation period, the
standards were recorded remotely during
the pandemic, with each taking it in turns
to lay down the first track on each other’s
song choice.

An interesting concept that finds Brigitte
laying down the vocals for ‘A Kiss To Build
A Dream On’ chosen by Ant because of

his love for Louis Armstrong’s version of
the composition. As Brigitte advises, “I
thought it would be nice to sing this freely
and see what Ant would add to it” and the
results do not disappoint. In return, Bri-
gitte selected Leonard Bernstein’s ‘Some
Other Time’ for Ant. The searching feeling
that the guitarist brings to the composi-
tion suits Brigitte perfectly and she deliv-
ers as fine and original a reading of a song
that she knew but had never previously
sung.

In between are six compositions penned by
Ant and Brigitte that vary from sensitive
duets that often feature the guitarist on an
acoustic steel-strung guitar to tracks that
feature percussion, drums, bass, electron-
ics, piano and tenor saxophone courtesy
of Adam Kovacs, Ernesto Simpson, Petros
Klampanis, Max Luthert, Jamie Murray,
Matt Calvert and Duncan Eagles. An al-
bum that Brigitte and Ant can be justly
proud of, Brigitte simply says “I loved writ-
ing lyrics to Ant’s beautiful tunes.” And for
those that can’t wait for the album release
“There’s a pre-launch gig on 19th July at
the Pheasantry.”

Of the opportunities that she has had to
collaborate with other musicians and write
lyrics for their compositions Brigitte’s
modesty again rises to the surface. “IT've
been really lucky to have the opportunity
to collaborate in that way throughout the
years, one of these is with Dave Maning-
ton’s Riff Raff, where I have written many
lyrics to Dave’s beautiful music. In fact,
the third Riff Raff album will be out in
February, with more of this type of collab-
oration! Another important collaboration
for me was with Frank Harrison on his

The Way Home album, so I am happy to re-
connect with Frank and his lyrical playing
with a concert at the Ambleside Days Fes-
tival in August, and there are plans to re-
cord another album which I'm very excited
about.

AT LAW

BRIGITTE BERAHA

“Another person I've collaborated with
recently is Claire Cope, for her latest al-
bum with her large ensemble ‘Ensemble C’,
where she asked me to write lyrics for one of
her tunes. We are premiering the music live
at the Vortex on 11th September. The lyric
process when I write for others feels dif-
ferent than when I write for my own music


https://brigitteberaha.bandcamp.com/album/ensconced
https://brigitteberaha.bandcamp.com/album/the-way-home

somehow, a challenge I really enjoy...”

With so many exciting new opportunities
arising I ask Brigitte if she has a plan in
place for how she would like to develop her
music going forward, or does she prefer to
keep things more fluid and see what comes
along?

Smiling, Brigitte replies “You may have
guessed, it’s usually fluid, I treat it in the
same way as I treat life, I like going with the
flow. What I do know is that I am at my hap-
piest when I allow my music to go and grow
in different directions, so that I get to expe-
rience different things and keep challeng-
ing myself both musically and vocally. For
example, a project has come along recently
which has led me to write new music which
sounds g little more contemporary classical
in places, and ‘jazzier' in others. I quite like
the element of surprise and experimenting
with new things, to see what comes out and
where it might take me next!”

CLICK HERE TO VIST
BRIGITTE'S WEBSITE

CLICK ON THE ALBUM COVERS
TO PURCHASE ALBUMS

CLICK HERE TO FIND NICK LEA
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TULANI

BRIDGEWATER-
KOWA LSKI

IN CONVERSATION WITH FIONA ROSS

eople often ask me where I find my
Penergy, my motivation, my drive. The

answer is simple. I am inspired by the
people around me. Role models, leaders,
people who are just doing their thing with
truth, integrity and compassion. And al-
though the world at times feels like there is
a lack of people with those traits, my world,
I am very thankful to say, is full of people
that keep me going, keep me sane (mostly)
and on the right path. Often these people
have no idea of the profound reach of their
impact - not just on me, but on anyone
that is fortunate enough to see. For me,
these people have a permanent place in my
heart, my mind and my very soul.

These are the women who not only have

a seat at the table, they bought the seeds,
planted the tree, nurtured its growth, hired
a chainsaw and cut the tree down, carried
the wood, built the table and invited the
right people to sit around it.

Tulani Bridgewater-Kowalgski is one of
those people. I should also mention that
her sister and mother are also those peo-
ple. Dee Dee Bridgewater, China Moses and
Tulani Bridgewater-Kowalski, what a trio.
A photo was posted a few months ago with
all three of them and I nearly lost my mind.
The overwhelming strength, power and
beauty in just seeing a photo of those three
women together, was really something.

Writer, mother, leader, artist manager,
music producer, publisher, author,
unicorn, community builder, and as
her website says Tulani Bridgewa-
ter-Kowalski is ‘wearing more hats
than a milliner’. Each of those meticu-
lously crafted stunning hats are pow-
erful, successful, inspirational and full
of wisdom, humour, beauty and magic.
What Tulani does is important. Essen-
tial. Life changing.

I invited Tulani onto my Thoughts,
Conversations and To Do Lists podcast
and we had such a wonderful, honest,
funny and exhilarating conversation.
You can listen by clicking here and if
you do, you will feel inspired, you will
feel like you are not alone and that
you can do anything. With a new book
coming out before the end of the year,
there is much to explore and share.

So below is a small part of our conver-
sation, with more to come in our next
magazine.


https://open.spotify.com/episode/1cbgpXzjn7elpeE4YAfUz9?si=1d492a9d155840c3

Your portfolio of work is staggering. How
do you even begin to describe what you do
when you are introducing yourself?

It’s funny, I call myself a connecter. I am
obviously a music manager and I do music
production, tour production but I also run
the nonprofit that Dee Dee and I co-found-
ed that China collaborates on with us, the
wonderful Woodshed Network. I am also

a community builder. The Woodshed Net-
works are communities - all of our touring
crew and musicians are a community but
I also collaborated on building a woman’s
space called The Wolfer which sadly is no
longer around in its original form, but out
of that I created The Writers Room which
is a daily writing space for women. I work
in a nonprofit space called the Plain Sight
Archive which seeks to bring artists who
have been overlooked into the forefront as
well as archiving their work. So, I connect
things. I connect dots between people. I
connect people to projects, connect ideas
together for people so I‘m like a collabora-
tor connecter.

I love that description. I was looking at
your amazing writer’s group and it’s so
wonderful. Those spaces that don’t and
should exist, you have created them. Creat-
ing platforms and communities is powerful.
I know this is an obvious question, but what
led you to do that, to create those spaces?
Many would agree they are needed, but not
many people actually step up and change
the landscape.

It’s interesting because I've always been
fascinated with what doesn’t exist and the
opportunities that are possible in those
gaps. We all think a little differently and

I have this odd way of seeing what is not,
which I know a lot of people also can do, but
as a result, I see solutions. My solutions
are not always the solution, it’s a solu-

tion. So I can see solutions, I can see the
answers to the 3rd and 4th questions and
that kind of led me to it. That’s always been
how I've lived so when it comes to creating
these communities for women, the obvious
place to look is to yourself. I remember

early on, especially because I grew up over-
seas and when I came back to the States, 1
had this kind of odd third culture mental-
ity. I started first with the experience of
well, I'm not exactly fish, I'm not exactly
fowl and I'm not sure precisely where I fit
in but rather than it feeling like a source of
discomfort, it felt like an opportunity to not
be constricted. I remember when I had my
first child and I really needed people. I was
on the West Coast and all of my family were
thousands of miles away and thought I'm
just going to start a parent’s group.

So that community had over 600 homes
and I just started a parents group. I threw
parties and had pizza and face painters
and so I just thought about all the things
that I would want and how it would make
me feel if I had those opportunities. I try

to give that to people because I feel a great
sense of joy doing it, a tremendous amount
of accomplishment and satisfaction from
giving to other people. I feel like that’s how
the world survives and improves. So in tiny
ways I try to do that and I'm like some kind
of a human start-up. I can bring it to a cer-
tain point and then sometimes I realise it is
bigger than me and it belongs to others, so
I'll sometimes turn around and gift those
communities or those programmes to other
people. I love that and I think that’s part

of being adventurous. I had a conversation
yesterday and someone asked me if I would
help them put together some workshops
for writers and I thought life is an adven-
ture, why not try! When you try, the worse
that happens is you learn something you
know? Even if it’s just learning about my-
self and even ifit’s I am terrible at that, big
mistake...

Yes!! Ilive by that. What is the worst that
could happen? I fail. I learn.

There is tremendous power in that. I feel
like I stared into the void at a really early
age and I think that having a lot of tumult
and adversity, in some cases, can help focus.






I think sometimes people underestimate the
power of community. I have been reflecting
on this a lot lately and something happened
the other day that has really stuck with

me. I had a meeting and without going into
detail, I went with another woman and ba-
sically, we challenged something, some inap-
propriate behaviour. When I came out of the
meeting, I could see - feel - that the woman

I was with suddenly felt so lifted, so empow-
ered because we had taken a stand. It really
hit home for me how standing up and doing
something actually inspires you and more
importantly others, to do more. All the dif-
ferent communities you work with, the work
you do, I know you see that. So how do we
share that? That feeling of empowerment?

o
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I'm glad you got to have that experience; I
hope that everyone gets to have those expe-
riences in their life. There’s a tremendous
strength that comes from not worrying
about what other people think. Not in the
sense that you shouldn’t care but that of-
ten what we are actually doing is projecting
what we think onto other people. I say this
to women I collaborate with in the writers
room and from other communities: Number
one, when you’re pregaming a lot of anxiety
and stress, don’t do that, you’ll wear your-
self out before you even begin. You don’t
really know what other people are thinking
therefore you cannot predict what they’re
actually going to do or say or how they’re

going to react. Sure, we have a lot of our
own personal historical data but I've
reacted in ways that have surprised me.

I think coming from a place of curiosity
and assuming goodness because despite
what I think a lot of folks would have us
believe, most people are not waking up

in the morning and deciding how evil,
awful and obstinate can I possibly be to
everyone I encounter? How can I impede
everyone’s personal growth and profes-
sional success? People are really not do-
ing that. Well, some people do ...but you
can start to shed this extra weight and
start to get rid of this fear. I've seen in my
life and in others, creatively, professional-
ly, personally, that whenever you’re mak-
ing decisions out of fear, you are limiting
yourself. You’'re limiting the other people
around you and so you owe it to yourself
to try to pull things back. I'd rather some-
one comes to a decision days or weeks lat-
er and comes from a place of clarity than
make a decision that immediately comes
from a place of fear or anger.

I have gone through a lot of therapy that’s
helped me personally and professional-

ly and when you’re building community
Yyou’re looking for the need. How can I
provide some sort of answer to that ques-
tion. Most needs are a question, even the
most fundamental ones - I need food well,
that’s a question. How do I ask that ques-
tion? Who are the best people to collabo-



https://www.woodshednetwork.com/
https://www.thewritersroom.space/home

rate with me on this because communities
require communities to build them. Even
if you’re ‘doing it alone’ you're really not,
there’s a lifetime of people who contrib-
uted to you being who you are and where
you are. You keep getting feedback, keep
asking that question of yourself and the
other people in the community and that’s
how they grow and evolve in a way that’s
really serving more than a few.

An easy example is the Woodshed Net-
work. It was this big question - where do
women in jazz have a community? Where
do they get to learn the things that they
aren’t being taught in an academic set-
ting? How do you provide resources and
connections for them? How do we help
them understand that it’s OK to do what
you did, to raise an issue? You are having
to go against a lot of social cultural pro-
gramming and I'm not saying it’s anyone’s
fault, it’s just kind of accepted as normal
and so anytime you push up against that,
it feels wrong. There are millions of paths
just as there are billions of people so it’s
not about right or wrong it’s about what
does this situation or scenario call for and
what is going to be a productive, meaning-
ful path towards achieving that goal. Func-
tional healthy communities are asking
questions and trying to provide answers
with people who are working in collabo-
ration with mutual respect and the same
goal in mind. It’s that simple.

I often have conversations where women
feel alone, isolated, where something has
happened but they don’t know what to do
about it and often it’s the fear of conse-
quence. Wanting to challenge, but worried
that they won'’t get booked for a gig, or
about being labelled as being awkward, the
stereotypes and therefore don’t do any-
thing. So nothing changes.

I think that goes back to how can you
deliver a message and not come from a
place of anger. You and I could say the
same exact words verbatim but depend-
ing on how it’s packaged and the timing in
the context of when it’s delivered you can

have radically different outcomes. 1
think that sometimes the ‘X factor’ is
recognising that maybe I'm not the best
person to deliver that message. I'm

not in a setting or contextually this is
not the moment to ask that question so
that’s where trying to be honest with
yourself and learn about the people
and the communities you’re engaging
in and not underestimating people’s
potential for growth. There are a lot of
people who are really unaware of their
thought processes and their behaviours
but if approached in a way that allows
you to have g conversation, from a place
of curiosity and humanity and mutu-

al respect, you can make a lot more
progress. I try not to create barriers
where there aren’t any and I try to be
respectful and mindful. There are also
instances where you just can’t. Where
something has to be addressed and
sometimes it’s as simple as acknowledg-
ing that this is not a great time, you’re
not in a great headspace so let’s collab-
orate and work out how we can produc-
tively address this to the best of our
ability to find a solution.

Ithink I have seen that you have a book
coming out? It’s your first book so I can
only begin to imagine the experienc-

es and I don’t know what it is about so
could you tell me about the experience
and what the book is about?

It’s functioning on a couple of levels. I
wanted to talk about women’s experi-
ence of not being able to choose them-
selves, in all ways. Part of that choosing
yourself is confronting your past and
who you used to be. I think for a lot of
people, we are people that other peo-
ple have moulded us into rather than
ourselves. So it’s an exploration of

that - of course the woman runs a music
label because it has to be set in that...
At the beginning of the pandemic, and 1
think you and I have talked about this
before, I freaked out because we had

all these tours, recording projects and
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everything stopped. I spent six months unravelling things and my clients were
having nervous breakdowns understandably, I was having a nervous breakdown...
I thought, and this is a charged word but I think people can relate to it, I feel like a
colonised person. There’s so much of other people’s needs and wants and there’s so
much of what society’s put on me that I don’t know what’s me and what’s external.

I Zoomed with my therapist and said I need to decolonise myself. In tandem, my
father Cecil Bridgewater, jazz trumpeter, had been continuing on his genealogy ex-
ploration and what he found is that my personal history is literally like the coloni-
al slave trade. It’s fascinating. There’s Dutch, French and West African and Native
American and my mother had done her African ancestry and found out about the
Fulani - which provides just endless entertainment that I am Tulani of the Fulani

- 8o with all of those things, I am literally the embodiment of colonialism and I
also feel like a colonised person from like just the world at large. How does one g0
through that process? So I had to bring it down to earth and I made it about people.
We all play a part in it.

Photography by Kimberly M. Wang

Click here to listen to the whole conversation

Click here to find out more and
support Tulani’s inspirational work

Click here to find out more and
support The Woodshed Network
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Dee Dee Bridgewater. The legendary artist we all know, love, admire
and are continually inspired by. I have seen her perform many times
and have always been blown away and always expect — and gratefully
get - magnificence. She is unquestionably outstanding. Flawless virtuos-
ic vocals, inspired performances, always elegant, always charming and
always inspiring. I can happily and easily write about how wonderful
she is, but the last performance I attended has left me speechless for
months.

Ronnie Scott’s, March 11th, the Dee Dee Bridegwater Quartet. This was
a masterclass of life. The most powerful performance I have ever ex-
perienced. She walked onto the stage angry. Angry about the state of
the world, society. Angry that people are still not heard. She has had
enough. To hear this - to feel this - from an artist with decades of expe-
rience, years of advocacy, a Goodwill Ambassador to the United Nations,
founder of The Woodshed Network, ...an artist who has literally spent
years tirelessly supporting and fighting for others, was significant. Ac-
tion is needed and her quartet, an all female band called “We Exist’ and
a staggering repertoire of songs of protest and resistance, were her cho-
sen weapons. She told us. We felt it and we were with her.

She sang Strange Fruit.

She told us - showed us - how happy she was that she had fallen in love,
in her seventies.

She left us with the feeling that there is inspiration in the commonal-
ty of anger and outrage and that we are not alone. She left us feeling

- knowing - that we can and must do something. She left us feeling that
life can be a beautiful thing if you live it.

My words are not needed. If you were there, then you know. The follow-
ing stunning images by Monika S Jakubowska, capture every emotion,
every moment. I didn’t think that was possible.

The Dee Dee Bridgewater Quartet
Dee Dee Bridgewater

Carmen Staaf: Piano

Rose Brunello: Bass

Evita Polodoro: Drums
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LISA RICH

MUSIC THAT BREATHES AND PERSISTS
THROUGH LOVE AND SILENCE..."AS
LONG AS YOU'RE LIVING’

BY GERMANA STELLA LA SORZA

nce in a while, it happens that you
Ohear some incredible stories and

come across artists that inspire
much food for thought. And when this hap-
pens, for me it's a gift and we're privileged.
Most of all as an artist myself, when an-
other artist shares their journey with me,
with all their successes and downfalls,
with honesty and pride, I feel incredibly
grateful and galvanised.

This is exactly how I felt after having in-
terviewed vocalist Lisa Rich who has just
released her new exciting record, 'As long
as you're living', which includes tunes by
Abbey Lincoln, Jimmy Rowles and Jay
Clayton.

Leonard Feather said in The Los Ange-

les Times, “The complaint has often been
lodged that no young jazz singers are com-
ing up to take over from the Fitzgeralds
and Vaughans. Every once in a while, a
singer such as Lisa Rich will come along
and give the lie to this theory."

And with good reason: Lisa boasts an ex-
tensive list of accomplishments, from the
release of several albums - including a
record of Chick Corea tunes that had nev-
er been recorded by a vocalist before - to
memorable worldwide performances, in-
cluding concerts in China, India, the Ken-
nedy Centre, NPR, Voice of America and
as artist in residence at the Smithsonian
Institution. She did all of this while facing
health problems that could have changed
her career forever - even pausing her from
performing and facing pain while singing.

With willpower and resilience, Lisa has put
herself out there many times, always suc-
ceeding with “...excellence on many levels”
(Mark Murphy), while overcoming life's
challenges, forced stops and big changes.

'Long as you're living' is her latest come-
back...and what a marvellous one it is! Her
answers to my questions really nourished
my heart so I'm sure you'll enjoy what fol-
lows too.

- ‘Long as You're Living’ has been defined
as “the comeback of the year” (Scott
Yanow) after you had to take a long break
to deal with some health issues. What was
the hardest challenge in making the al-
bum? How did this change you as an art-
ist?

The hardest challenge was accepting my
physical limitations, especially those af-
fecting my back and voice, which impact-
ed my breathing mechanism. I have to sit
while performing now, instead of standing
and dancing like I used to. I often feel like
I want to jump up and perform the way I
once could, but I can’t. I found inspiration
in Shirley Horn and Ella Fitzgerald, who
sang with one leg after diabetes. Mostly, I
was inspired by my mentor Jay Clayton! I
wanted what she had, and she taught me.
She said she couldn’t teach jazz, but she
did, and .... “it’s all over me now. It’s like a
potion that I can use anytime, by myself
or in collaboration.” It means I always feel
like singing.



My two rebounds were different. The first
was putting out an old album from 1987 to
see if there was interest and if I could get

a gig, which I did at the Jazz Church in No-
vember 2019. I released the CD in June 2019
and had a couple of concerts and a CD re-
lease concert and party in December 2019.
Then the pandemic hit, on March 13, 2020,
my mom’s birthday.

First I ordered an exercise bike, then I called
my dear friend Jay Clayton, and we finally
worked together. She produced my album on
October 12-13, 2022. Everything she taught
me was inspirational, from her 12 steps,
which included listening, doing lines that
were ascending or descending, respecting si-
lence, and swinging your eighth notes to her
free repertoire which came in handy when I
wasn’t even looking.

Your career is full of great accomplishments.
What is the one you are most proud of and
why?

I’'m most proud of my recent work, the
love and collaboration in creating ‘Long
As You’re Living,” and my collaboration
with my friends who over the years be-
came the world’s leading jazz artists.

In 1987, you recorded your third album
‘Highwire,” after having met Chick Corea,
who gave you many of his original songs
that had never been recorded by a vo-
calist, for you to include in this release.
Defined by writer Tom Cunniffe as your
“most impressive recording” (“Divergent
Career Paths” at Jazz History Online),
‘Highwire’ wasn’t released until 2019
because of health problems, marking the
beginning of your first comeback. As we
mentioned, ‘Long as You're Living’ is an-
other comeback. How different were these
rebounds and in which ways?

The first comeback in 2019 was releas-
ing ‘Highwire’ from 1987 and performing
again. The second, heading back into the
recording studio for the first time in many



decades to do ‘Long as You’re Living,” with
these incredible artists. Both comebacks
were about persistence, patience, faith,
healing, resilience, love, and a deep passion
for music.

You’ve said before that the songs you've
chosen for this release represent your “ul-
timately positive outlook on life.” Can you
talk us a little bit more through this con-
cept? What is the tune to which you are
most attached?

For me, it’s less about picking songs that
will be liked and more about singing with a
positive attitude and a deep connection to
the material. I have to truly have a relation-
ship with a song.

You don'’t realize you’re becoming yourself
musically until you take the risk to perform
again. It’s like walking on a highwire with
the hope that you can fly. One night, I had

a moment of inspiration where I thought,
“What will I sing?” and it turned out to be a
rhythmic, drum-like idea I had never con-
sidered before. This kind of playful and in-

teresting idea becomes a part of the concert
experience, reflecting everything you’ve
heard or tuned out over the years.

You face it all with yourself, your fear, your
faith, your truth, and your soul. What else
can you do but tell your story patiently in
the best way you can... until you can’t?

I am deeply humbled by everything that
happened during those four days with the
amazing musicians and my dearest friend,
Jay Clayton. She was my inspiration and
confidant, telling me it was my “second time
around” as she was on her 80th-year birth-
day tour. We laughed, talked deeply, and
shared our love for music. She sang ten con-
certs that year and spent time sitting by my
bed while I tried to recover from the first
day of recording. Tragically, we learned she
was ill that Christmas, and her absence has
been a massive loss. I feel her presence in
my singing and in the way I talk to myself,
guided by her humor and wisdom.


https://www.lisarich.com/copy-of-highwire-1
https://www.lisarich.com/
https://www.lisarich.com/
https://www.germanalasorsa.com/
https://www.germanalasorsa.com/
https://www.germanalasorsa.com/

Despite putting your career on hold a few
times, your patience, hard work, and determi-
nation have paid off, proving that pausing or
taking time off from the scene, for whichever
reason, doesn’t mean being an unsuccessful
artist. Nowadays, it seems like artists feel
more and more obliged to constantly create
content and new “products” - even if this often
impacts their health - in order not to “disap-
pear” or for the fear of feeling like a, failure and
being forgotten. What do you think about this?

The real failure is the industry’s pressure, not
the musicians. Creativity shouldn’t be rushed.
Pausing or taking time off doesn’t mean fail-
ure; it can lead to deeper, more meaningful
artistry. True success is in the love and pas-
sion we put into our work.

Singer and educator Jay Clayton - who co-pro- Click on the album cover!

duced ‘Long as You’'re Living’ and to whom
you’ve dedicated the album - helped you find
your voice again and encouraged you along
the way. Is there anything she taught you or
helped you with that you found particularly
inspirational?

Jay Clayton inspired me to find my voice

again. Her teachings and support are deeply All photos bv Chris Drukker
felt in my singing and self-talk. Her love and P S by S

wisdom continue to guide me every day.

As a singer with an extensive career and a Click here to visit

wealth of life experience behind you, what les- . . .
son or advice would you give to the new gener- Lisa Rich website

ation of young musicians and performers?

Everything in life becomes part of your mu-
sic. Embrace the good and bad, let your music . "
breathe, and practice silence. Create authenti- Cth her’e t0 Visit

cally and don’t rush the process. Above all, let Geermana Stella La
love guide your journey. Sorsa website

What’s on your agenda now after the release
of ‘Long as You're Living’ and what are you
looking forward to?

I'm looking forward to recording again. This
album documents a special time with Jay
Clayton and amazing musicians. My goal is to
keep creating and sharing my music, always
with Iove and gratitude.


https://www.lisarich.com/copy-of-highwire-1
https://www.lisarich.com/
https://www.lisarich.com/
https://www.germanalasorsa.com/
https://www.germanalasorsa.com/
https://www.germanalasorsa.com/

THE FEMININE FORCE
BEHIND THE MUSIC

BY PAULETTE
JACKSON

What has prompted me to write on this particular subject, was a discussion around Ms.
Sylvia Moy (September 15, 1938 — April 15, 2017), Motown Records songwriter and
producer behind some of the most iconic hits of the most popular male artists at Mo-
town, like Mr. Stevie Wonder. Who by the way, Sylvia was directly responsible for keep-
ing him at Motown after it had been suggested that because of his changing voice (he
was signed on as Little Stevie Wonder starting out), he be let go from the Motown label.
But it was Ms. Moy that pushed to keep him and prompted her to start writing new
songs for his changing voice, (“Uptight Everything’s Alright” and “My Cherie Amour”).
Ms. Moy wrote/co-wrote most of the hits we still love and listen to today, from The Isley
Brothers to Michael Jackson.

The sad part is that to this day a lot of people have never heard of Sylvia Moy and she
definitely was a major force behind all this great music. Often, we don’t hear about the
people behind the scenes, the writers, producers that make magic happen with the
start of a pen and paper or a melody that becomes so much greater. We only hear, often-
times, about the people up front, that make the melodies and lyrics that were so bril-
liantly created by others come alive. But if not for music visionaries like Sylvia, there
would be nothing to sing or play, right?

Sylvia Moy is not the only feminine force behind some of our favorite tunes but quite of-
ten we only hear about the popular ones like Carole Bayer Sager, Carole King, Suzanne
DePasse and yes, the legendary Billie Holliday. But there are more amazing women of
song out there that have sat at their pianos and spent hours in the studio hearing their
works come to life through the voices of men and women alike but who really don'’t get
the recognition they so greatly deserve. Another female Motown artist, songwriter that
I learned about is Raynoma Gordy Singleton (March 8, 1937 - November 11, 2016).

I pay special honor to Sylvia Moy, an unsung songwriter and producer who has had an
amazing career and penned some of my personal favorite tunes that I still listen to now.
They sound just as amazing today as they did back then.

So, when you are listening to one of your favorite songs, keep in mind that there just
may be a feminine touch behind every note and lyric.

Click here for Paulette’ s links



https://linktr.ee/MsMusic1
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LAURA IMPALLOMENI:
METAMORPHOSIS

zZ is the ultimate music of experi-
ence, and composer and trombonist
Laura Impallomeni exemplifies this

through her artistry and growing portfolio
of work. She is fearless.

As a trombonist, composer, psychologist
and an employee of Play For Progress, an
award winning charity working for young
people seeking asylum, Laura’s work beau-
tifully connects and interweaves life, love
and her ever evolving journey.

Due to the release of her debut album ‘Met-
amorphosis’ before the end of the year, and
a follow up EP next year, her path to these
releases is like no other. Following a freak
accident in India where she was struck

by lightning, Laura became obsessed with
learning music. Fast forward a few years,
she has now played at the Royal Albert
Hall, The London Jazz Festival and Glas-
tonbury and is leading the way for the rare-
ly seen female trombonists.

Laura has always been creative but creat-
ing music was never something she was
interested in. A self-proclaimed rebel, Lau-
ra is proud of being part of the 90s/00s
British dance music culture.

‘The music I listened to was electronic. 1
was going to raves and being a rebel in the
90s and the 00s. That was the music and
culture I was involved in. I feel privileSed
to have been a part of a chapter of electron-
ic music that many people recognise cul-
turally in terms of anarchy and electronic
punk. It was a significant era and that was
where I was positioned - drum and bass,
jungle, techno.’

The rebel, changing the status quo, chal-
lenging boundaries - all of these influ-
ences play a key role in Laura’s artist-
ry. The 90s UK rave scene shaped the
landscape of electronic music for future
generations and Laura is at the forefront
of contemporary jazz with the trombone
as her chosen weapon.

‘It is in my music... the grit and darkness
of that music is very much the end of the
spectrum I sit in musically. How much
tension can you tolerate...’

Laura began her musical journey not
with the trombone, but with a guitar, vis-
iting beaches in India and living in caves
in Spain.

‘After the accident, I just had to learn
music. I bought a guitar and travelled

to a beach in Gokarna in the South of
India. When I arrived, with my guitar,
there was a group of five guys all playing
guitar around a table. They clocked my
guitar and proclaimed ‘amazing another
guitarist, sit down, have a jam!’. I ex-
plained I couldn’t play but that I really
wanted to learn. One of the guitarists,
an absolute legend, loved teaching and
took me under his wing and generously
taught me. We travelled around India for
a couple of months with me constant-

ly requesting lessons from him! I re-
turned to the UK, spent a year working
in a therapeutic school, learning guitar
obsessively and then decided to move

to Spain to study flamenco guitar and
Spanish.


https://tickets.trh.co.uk/WebPages/EntaWebGateway/gateway.aspx?E=N&QL=S191|W178|VTRH|G~/WEBPAGES/EntaWebEvent/EventSeatBlock.aspx
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Cave life has been part of Spanish culture
for centuries and although their purpose is
to provide shelter and protection, in Lau-
ra’s case, they also provided inspiration.

‘I moved to Granada, lived in a cave and
studied flamenco guitar for several years.
While I was living in this cave, I was given
a trombone which sat untouched in my
cave for a few years. Then one day I decid-
ed to give it a go. I put it together and went
outside of my cave to give it a go with my
view of the Alhambra and a teach yourself
trombone book. Whilst blowing my first
notes, a friend happened to walk past. He
was a saxophonist in a local reggae band.
Excited to see my trombone, he explained
that he needed a trombone for the horn
section in the band, ‘come and play with
us’.

Unsurprisingly, Laura, although she had
never played the trombone before, went
with the flow and agreed to go to one of

I
1 |  Photo by Seb Phillpot

their rehearsals. And this was the begin-
ning of her connection with the trombone.

‘I didn't have a clue what I was doing!
But what it did was allow me to play with
other people. Learning flamenco in An-
dalucia, where everyone plays guitar,
wass a solo quest. Flamenco is a gendered
art form, where men play the guitar and
women dance. It wasn’t a collaborative
experience for me in terms of jamming
with others. Whereas as soon as I picked
up the trombone, everyone was asking
me to play in their bands, because no one
else plays it! It gave me something that

I didn't even realise I was looking for,
which was to play with other people. Gui-
tar was a solitary meditative experience
of music, which I love dearly. It is hugely
valid and actually what's missing from
the trombone because you need accompa-
niment. But at that point I was hungry to
share the co-creation and performance of
music with others. I wanted to taste the



the collective experience of playing with
other musicians.’

Laura described living in Grenada as ‘One
of life’s beautiful miracles. Cobbled streets,
whitewashed houses, snow-capped moun-
tains, and a river flowing through the old
town’. There was no shortage of music, with
a musician on every corner playing a wide
range of styles from Reggae, Flamenco,
Gnawa and Jazz, almost everything. Out of
the musical community, the jazz musicians
stood out to Laura, and this is where jazz,
as an art form, really connected with her.
‘The jazz musicians could jam on anything.
They could speak the language of music, and
it didn't matter what the genre was, they
could contribute in a meaningful way to all
music forms’.

After five years in Granada, living in a cave,
Laura was ready for the next chapter in her
life and wanted to study jazz and trombone
‘properly’.

‘I felt like I had reached the end of this beau-
tiful chapter in my cave. The end of this ro-
mantic period of living freely but with a slow
pace of life. The lifestyle in Granada was
very different to London life in terms of pro-
ductivity and commitment. Its climate, with
roasting summers, causes the city’s popu-
lation to be quite transitional. Due to this, it
was hard to cultivate depth in creative pro-
jects, and I was ready to take the bull by the
horns! So I came back to Brighton, which is
where I had lived whilst completing my psy-
chology degree.’

Laura flourished in the intimate community
of musicians in Brighton where she stud-
ied jazz at Chichester college. She stayed
for a few years, until things changed. Sadly,
her old friend Betsy died, very young, from
breast cancer. This significantly changed
Laura’s trajectory.

‘For me, in death I find life. The way we can
honour the dead is through fully living and
celebrating our lives by following our hearts
and dreams. We tend to make decisions out of
fear rather than love. In that moment, when

I received the news that Betsy had
passed, Ilooked up at the sky with tears
in my eyes and felt this profound clarity
that I needed to honour my life and hers
by going for my dreams wholeheartedly.
If you had no fear, if you weren't afraid of
anything - no fear of rejection, of humili-
ation, failure, poverty - all the things that
control us, what would be your heart's
biggest desire? For me it was study jazz
trombone in depth’

Laura started looking into jazz courses.
She contacted the prestigious Trinity La-
ban Conservatoire. During her audition,
she and Simon Purcell (former Head of
the Jazz department) landed in a conver-
sation about the importance of psychology
and how awareness of our minds, pro-
cesses and emotions can enhance how we
learn and play music. Simon was interest-
ed in Laura’s degree in psychology (and
her being a published psychologist). He
offered her a place on the MMus, which
she graduated from in 2020 with a dis-
tinction. ‘It feels like bragging but getting
through conservatoire education as an
adult learner was one of the most chal-
lenging experiences of my life! It literally
broke me down, for me to then put myself
back together again!’.

Trombone is niche, and women are not
known to exactly flock to jazz trombone.
Melba Liston being arguably the most
famous female jazz trombonist, although
even she never - and still now - received
the platforming, attention and recognition
that was deserved.

Laura’s journey to jazz came through an
unexpected source.

‘What got me into the trombone was the
reggae band in Granada. The trombone is
very present in Jamaican music, in dub,
ska, rocksteady etc. I came in at reggae
and ska and then found dub which is my
favourite genre of Jamaican music. It was
listening to dub where I first heard Vin
Gordon. He was Bob Marley’s trombon-
ist and has recorded a prolific amount of



Jamaican music. When I first heard the sound of his dubbed out trombone, I was like
Ak that's amazing. I was struck by its deep soulful timbre. That was the moment
when I became obsessed with dub trombone and Vin. His improvisations stood out as
they are so intricate and jazzy’.

Through her involvement in the Soundsystem scene, Laura ended up having a couple
of trombone lessons with Vin Gordon. In her first lesson, thinking it would be dub fo-
cused, she was pleasantly surprised when his first question was ‘do you know Charlie
Parker?’. They spent the lesson talking about bebop. Perhaps this was the beginning
of Laura’s committed jazz journey and her approach to developing her own unique
sound.

Having received a grant from Help Musicians, Laura’s new music is set to be record-
ed shortly and will be released in two parts. The first is planned to be released before
the end of the year. The line-up is stunning. Meticulously planned to support and real-
ise Laura’s vision. Laura’s deep love and training as a psychologist is an integral part
of her artistry and jazz allows her the space to share ideas and thoughts where words
are not always the right conduit.

‘Music offers healing. It’s where we can find personal and collective freedom. Music is
the language of emotion. You could analyse it through so many lenses, from the ther-
apeutic to the neuroscientific, to the philosophical or the dogmatic, but ultimately
music offers a place where we can nonverbally communicate our emotional state and
share that experience. This is where psychology and music meet. I can spend

my time on my psychology doctorate describing emotion and psyche, or I can

play music and invoke and express the feelings of it. Part of my identity as a
musician, and a benefit of coming into music as a latecomer, is finding

something that academic psychology couldn’t provide.

The universally accessible non-verbal expression of emotion.’

Laura’s album is highly anticipated and I cannot wait to
return with a follow up interview with Laura to
explore!

™ # B i
Click here to follow Laura’s work
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A JAZZ PARADOX:
MUSINGS FROM NEW YORK

BY ISABEL MARQUEZ
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York City is jazz. It is the genre’s his-

tory, its stylistic development and
rebirth for contemporary ears. In the early
1920s, emerging from the musical melting
pot of New Orleans, New York became an ep-
icentre for this modern and assuredly Black
music; a blueprint of what this genre was
and a bellwether of what was yet to come.
The jazz genre is to some degree built on a
clear narrative: New York City is where the
greats thrived and where the most historic
recordings and performances were made.
The genre’s aesthetics, stylistic and musical
attributes evolved through the birth of the
Harlem Renaissance and the growing pop-
ularity of live music in the clubs of Manhat-
tan. From the discovery of Billie Holiday on
‘Harlem Swing Street’ in 1933, to the nam-
ing of the popular club ‘Birdland’, after the
great Charlie Parker (“Yardbird’) in 1949,
New York has always been the spiritual
home of jazz.

There is no doubt to anyone that New

And yet, all of my expectations of the mod-
ern jazz scene in New York were contra-
dicted by what I experienced, spoke, and
read about following my two-month visit
earlier this year. I had imagined the scene
to be built on a tradition of handing down
this music to the next generation, a bustling
and encouraging space where musicians
would share ideas. The unwelcoming cor-
ners of the jazz industry seemed to veer
their heads more often than not, with cer-
tain traditional performance spaces being
monopolised by white men, somewhat ex-
cluding many other groups from accessing
them. Jazz is still struggling with the same
systematic issues it always has, with the
music being taken and made popular in the
hands of white musicians and club owners,
who make the final decision on performance
programming. This is not a new concept
and has been present in the genre’s his-
tory since the beginning. But in a modern
setting, it becomes all the more difficult to
watch Black and female musicians being
pushed out of the genre. The paradox in jazz
is clear: we're seeing people appropriate
another culture’s musical style while simul-

taneously doing little to acknowledge the
struggles of that culture.

As a result, I observed how women, young
people and musicians of colour are being
pushed to create their own scene in the
surrounding clubs of Brooklyn and Down-
town East Manhattan, far from where New
York’s jazz traditions lie. These clubs are
not specifically jazz clubs either, but with
the increasing demand of jazz musicians
needing a space to perform, there seem to
be more ‘Jazz Nights’ popping up in bars
that normally only dedicate slots to elec-
tronic or dance music. ‘Nublu’ is an inter-
esting example of this; the club was opened
in 2002 by Swedish-Turkish saxophonist
Ilhan Ersahin. The club hosts a combina-
tion of events, from jazz to African, South
American, Caribbean, electronic and dance
music, switching between scheduled perfor-
mances to club nights. Clubs like these take
the progress of jazz into their own hands,
allowing it to fuse and develop with other
musical styles.

I attended an event at ‘Endless Life’, a small
bar in Brooklyn which hosts games and
sports nights, as well as a regular music
series. Here I saw bassist and vocalist Dev-
on Gates perform with 12 musicians over
the course of the night, all squished into the
corner of the bar and yet presenting excit-
ing musical combinations, with classical
arrangements, jazz standards and popular
music classics. This was such a wonder-

ful night, which proved how young, black,
fernale musicians are using the spaces they
have to progress the genre forward.

However, as jazz develops and adjusts to
the musical changes of the modern day,
through genre fusions and experimenta-
tion, the emphasis on jazz purism grows
just as quickly. Musicians like Wynton
Marsalis who hold a lot of power within the
walls of the Jazz at Lincoln Centre, contin-
ue to guard against what they see as jazz
corruption, in the form of fusion and free
jazz, as well as who should be seen on jazz
stages. This purist stance has subsequently



influenced what has and has not been pro-
grammed in the traditional jazz clubs of New
York. There seems to be a continued preser-
vation of jazz’s past, which tends to neglect
those making clear advancements for jazz’s
future.

This became all the more evident when going
to see a performance at the Jazz at Lincoln
Centre, and not seeing a single female musi-
cian on the stage; perhaps a hold onto jazz’s
past as a male-led music.

Saying this, it was very refreshing to see
singer and flautist Melanie Charles perform-
ing at Blue Note, making it her mission to
‘make jazz cool again’ through her pop and
electronic jazz fusions.

My reason for travelling to New York was to
work with WIJO (Women in Jazz Organiza-
tion), to assist them with their International
Women’s Day Jam and their WIJO Mentors
gigs. The jam event was magical and made
an impact on the young female attendees in
ways that we could never have imagined. It
felt like not only an important night but a
much-needed event for many of these mu-
sicians. The night featured a house band of
Caili O’Doherty on piano, Devon Gates on
Bass, and Maria Marmarou on drums. The
band played original tunes, as well as mu-
sic by female jazz legends Geri Allen, Lil’
Hardin Armstrong, Shirley Scott, and Carla
Bley. After this, we saw an influx of young
women signing up to jam; the room was lit
up by saxophonists, trumpeters, drummers,
pianists, flautists, bassists, and incredible
vocalists. Many of the musicians emphasised
how they had never been part of an all-fe-
male jam before, and how comforting and
extraordinary this space was.

It became obvious how different this scene is
from the jazz revival occurring in London, a
city that has seen a lot of changes in the way
we programme and promote young, black,
and female musicians. Despite London’s own
issues, there also seem to be many more
educational jazz programmes in place like
Tomorrow’s Warriors and Jazz Re:freshed
which put prominence on platforming young
artists, in turn revitalising the music itself.
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Since returning to London and
looking further into this compar-
ison between the two cities, there
are various New York organisations
that I've come across that are fight-
ing the good fight, including Mutu-
al Mentorship for Musicians, The
Brooklyn Conservatory Jazz Lead-
ers Fellowship and The Next Jazz
Legacy grant. It was unfortunate
that I did not discover these pro-
gramimes sooner but it is certainly
encouraging that there are some
institutional resources available to
those who need them.

Despite the trip not being what I
expected, I met so many inspira-
tional musicians working hard to
make the scene more welcoming
for performers, instead of a tour-
ist trap, making money off of New
York’s iconic past. It was a magical
two months of learning and adapt-
ing to what the New York jazz scene
has become, and considering what
can be done to make it a space for
all, not just a few.

Click here for
Isabel Marquez website
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On June 27th, we brought together several key voices in the scene to perform
fundraiser for Anita Wardell:

Jazz Sisters- A Celebration of Vocal Jazz.

Anita Wardell was scheduled to perform at Karamel Club in London on this nig
ever she suffered a stroke in the interval of her most recent gig. As Anita grad
recovers, the jazz community and particularly her fellow friends and vocalists
to pay tribute to her incredible art and presence in the scene, whilst also raisiz
money to help her get back on her feet.

The event was sensational. It was a beautiful night filled with Anita’s favorite ¢
and standards, performed by 5 outstanding vocalists: Vimala Rowe, Lily Dior, .
Bennett, Diana Torti and Fiona Ross, accompanied by one of the UK’s most lov
anists, Wendy Kirkland. Everyone felt the wondrous impact Anita has had anc
tinues to have on the vocal jazz scene, and we hope she recovers quickly to ret
what she loves most in this world, singing.

To donate to Anita’s fundraiser,
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https://womeninjazzmedia.com/events/2024-05-15-women-in-jazz-media-presents-jazz-sisters-a-celebration-of-vocal-jazz/
https://www.gofundme.com/f/anita-wardell-recovering-slowly-from-a-recent-major-stroke?utm_campaign=p_cp+share-sheet&utm_medium=copy_link_all&utm_source=customer
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~ ANITA WARDELL



TalentBang is an exciting and innovative organisation chang-
ing the musical landscape across the UK. As a live music agen-
cy, they represent a fantastic range of independent artists with
over 150 artists currently on their roster from a diverse range
of genres. Working with festivals and venues across the UK, in-
cluding the Isle of Wight Festival, Cambridge Club Festival, St
Martin-in-the-Fields, The 02, The View from The Shard, Hard
Rock Café, The Jazz Café, The Ned and The Groucho Club, they
also run their own Grassroots Music Venue in London, The Cam-
den Chapel. TalentBanq events are always exciting and always,
always have great music.

We are thrilled to welcome them as a new partner! We asked
CEO - and legend - Ray Jones to recommend a few of their artists
for this edition, with more to come in our next magazine!

At TALENTBANGQ we seek to identify, nurture and promote ex-
ceptional independent rising musicians. It is an honour to be
invited to introduce readers to six artists curréently delighting
audiences with extraordinary live shows.
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Ray Jones introducing 1\](-0%85"

by Colin Jones of Country Lowdown





https://talentbanq.com/artist/lisa-canny/

LISA CANNY

22


https://talentbanq.com/artist/lisa-canny/

KATY HURT

Katy records in Canada, lives on The Wirral and has played
Glastonbury, The Isle of Wight Festival and Strawberry
Field. She really does have unfinished business.

Click here to find out more



https://talentbanq.com/artist/katy-hurt/



https://talentbanq.com/artist/katy-hurt/

THE JACKSON

Making big waves in the UK énﬁmca‘

scene this awesome bagd champions vo-.
cal harmonies wrapped up in big gulta,rr
sounds

Click here to find out more



https://talentbanq.com/artist/the-jackson-line/
https://talentbanq.com/artist/hux/
https://talentbanq.com/artist/hux/
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Since moving to London from
Australia Hux has sold out
several grassroots venues

and landed a
support slot for Robbie
Williams
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Click here to
find out more



https://talentbanq.com/artist/the-jackson-line/
https://talentbanq.com/artist/hux/
https://talentbanq.com/artist/hux/



https://talentbanq.com/artist/rachel-croft/

RACHEL CROFT
Rome® L

Rachel is a folk artist who re ly
world of Rock. Selling out in Lon
to watch in 202

ploded into the
d York - one

Click here to find out more



https://talentbanq.com/artist/rachel-croft/

THE STONE JETS

Astonishing vo : boys from South Af-
rica and receivin, i tions wherever they
- play across The UK.

Click here to find out more



https://talentbanq.com/artist/stone-jets/



https://talentbanq.com/artist/stone-jets/




Singer/songwriter/actress/activist/playwright Sandra Booker lost her battle with cancer
and passed away on July 13th. Sandra was a beloved member of our Women in Jazz Media
community and a vital part of our work. Our founder Fiona Ross shares her thoughts.

I first met Sandra on Facebook, when she commented publicly about the lack of black
female artists on one of our guest playlists, saying that ‘we are always left out’. I
immediately messaged her, we zoomed and not long after that she joined our team.

My relationship with Sandra started with one simple truth. I listened. When she told me
black women are always left out, I listened. When she told me she was treated disrespect-
fully, I listened. When she told me, people stopped booking her for gigs because she shared
her sexual abuse experience publicly, I listened. When she told me she felt alone and did
not have a voice, I listened. She always thanked me for listening and it sadden me deeply
every time she did that. This is not something I needed thanking for. This is not something
I should be praised for, congratulated for. It is a basic human right — isn’t it? Sandra was
fierce. Bad behaviour - she called it out. Publicly. That might not be everyone’s way, but

it was Sandra’s way. And if you didn’t understand why she was calling something out she
would open the dialogue both publicly and privately to explain. That takes a level of
courage and strength that few have.

Sandra stayed with me for two weeks last year on a trip to London. She met with some

of the women in the team, we went on a boat trip where we saw a double rainbow and we
went foraging in the woods for elderberries so she could make a herbal remedy for her can-
cer. She sang for my elderly neighbour who was absolutely captivated, despite his
dementia. We ranted, we cried, we laughed and we listened to jazz. Sandra made me a
better person and she will be in my heart and mind forever.










THE ARTIST SPOTLIGHT:
ANGIE WELLS

BY SANDRA BOOKER

ngie Wells is a veteran singer/song-
Az/]vriter based in Los Angeles who sits
own to talk to Sandra Booker about
her 25+ year career, the inspiration for her
latest recording, Truth Be Told, the impor-
tance of creative authenticity, and the role

of music as a tool to address social injustice
and inequality.

SB: What is your name, and where did you
grow up?

AW: My name is Angie Wells. I grew up in
Philadelphia, “the west side of Philly,” home
of rapper Will Smith.

SB What was it like for you?

AW: I actually had a nice childhood. We had
neighborhoods in West Philly. You knew
your neighbors, and all the families knew
each other. There was a strong sense of com-
munity as well. We weren’t wealthy by any
means, but it was a lovely environment and
a nice place where you rode your bike up
and down the street—a fun place to be a kid.
My family is all there, and I grew up sur-
rounded by them. I had a really good child-
hood. I was fortunate.

SB: Tell me what inspires you to become a
jazz musician.

AW: My love of jazz came from my Dad.
That’s where the organic roots of my inter-
ests and appreciation came from. He was a
barber and whatnot. Sundays would be his
first day off. My Dad was not a churchgoer,
but my mother played in the church, and

I sang in the choir. And so basically, when

we came home from church, my Dad would
sit and play his albums. That was the activ-
ity for Sunday afternoons, and he played
jazz. It started when I was around the age
of three or four. I'd sit on the couch with my
father and listen to jazz and blues on vinyl
while my mom was cooking dinner. Jazz

on vinyl was just the name of what I called
spending time with my father.

SB: How did time spent with your Dad lis-
tening to jazz become part of your artistic
evolution and influence your pursuit of mu-
sic as a career?

AW: It wasn’t something I considered early
on as a career. My family and my genera-
tion were the first ones with the opportu-
nity to go to college, and the older relatives
stressed the importance of going to school
and getting a good job. It wasn’t an artistic
job, and nobody was thinking about any-
thing in the arts. It was about having the
skills to work a nine-to-five to get a pension
and a gold watch. So, they emphasized that
kind of life. The arts weren’t promoted, nor
something that I thought of as a career until
my adult life.

SB: What did you pursue as a vocation or
career?

AW: I have a degree in business and market-
ing. I also have a cosmetology license and
am a certified image consultant. I gravitated
to things that circled business and beauty.

I took piano lessons-music lessons from
twelve to fourteen years old, but that was

it. I don’t play an instrument; I leave that to
others; I use my vocal cords.


https://music.apple.com/us/album/truth-be-told/1669804933

SB: Where did you attend col-
lege?

AW: I went to college in Phila-
delphia. It was called the Phila-
delphia College of Textiles and
Science. It is now Philadelphia
University. They changed the
name of the college 12 years
after I graduated. It was a good
experience for me.

SB You have a new release enti-
tled Truth Be Told that includes
16 tracks, four of which are your
original compositions. What was
your motivation for creating this
project with a social conscience
theme?

AW: Well, in the summer of
2020, we were dealing with Cov-
id, but on May 25, unfortunate-
ly, we witnessed a black man
being murdered right before our
eyes. It shook me in a way that

I hadn't realized until - I mean,
it hurt - but I didn't know how
deeply it affected me until one
day I was riding in my car just
taking a clear my head drive
because at that point we weren't
supposed to be going anywhere
and everyone was on lockdown.
Suddenly, these words and this
melody started bubbling up in
me. The phrase truth I told kept
repeating itself to me. Honest-
ly, it was like I could hear our
ancestors sounding this to me
because it wouldn't go away. And
so, I wrote the song Truth Be
Told, the first song I wrote for
the album. That's when I decided
I wanted the album to be about
various truths, not only in my
life but in general. That's how
the album was conceived.

SB: You work with some of the
most recognized names in the

ANGIE WELLS

TRUTH BE TOLD

Los Angeles jazz community on this project, including
legendary bassist and co-leader of the Clayton-Hamilton
Jazz Orchestra, John Clayton, and the much-in-demand
pianist and arranger Josh Nelson and some other estab-
lished players: What was it about these particular mu-
sicians that made you want to create this project with
them?

AW: Well, I had worked with Josh right before the pan-
demic. I had done two gigs with him, and then everything
shut down, but it was magical working with him for me.

I wanted to do the project with him because he enjoyed
working with me as a vocalist. We, as singers, know when
someone is just working with us for the paycheck as op-
posed to, they like working with vocalists. Josh covered
both bases because he enjoyed working with me and
working with vocalists. He's very supportive of you, and
right there for you, so I knew I wanted to do the record-
ing with him. So, I approached him, and he was on board,
and then we started talking about writing together. I
wrote the lyrics and melodies for the songs, and Josh
helped me get everything on paper and made the ar-
rangements.

As far as John [Clayton], he has been my mentor for five
to seven years, and he is such a special person; he has
such an amazing ear and is so talented, and he's legend-
ary. I reached out to him and asked would be part of this
project. Of course, I was a bit nervous when I reached out


https://music.apple.com/us/album/truth-be-told/1669804933

to him, but he has always been very ingrati-
ating, warm, and open to helping me to learn.
Still, I wasn't sure if he would say yes or even
want to, and I was really in my head about
asking because he is so prolific and quite busy,
but he said "yes" and asked me who else would
be on the album. I told John I had talked to
bassist Trevor Ware and drummer Clayton
Cameron but that I needed additional play-
ers, and he and Josh helped me find the other
players that would be good for the music I
wanted to do, and that’s how it came about.

SB: What do you aspire to say with your work
and this recording specifically?

AW: With this work, I wanted to tell a story. I
tried to weave this musical journey through
life, which was this project’s focus. I sang how
Iwanted, so I decided not to worry about stay-
ing in any genre box.

SB: How would you describe this project?
Would you consider this a transgenre project
due to galvanizing various genres to create
your narrative to reflect and represent your
culture and background?

AW: Absolutely! I love the term and describe
this project as transgenre. The project is
jazz-forward, but there are other elements
and styles: roots blues, gospel, funky under-
lining of R&B, and definitely, the soul. Soul
was at the core of this process for me. I want-
ed to embrace my blackness and my roots in
the music. I didn’t want the sterility of the for-
mal jazz approach to be the focus. I liked the
feeling of the music from the late 60s to the
early 70s and the social consciousness that
was such a strong foundation for it. One of
the albums I found so inspirational in the last
few years was Jon Batiste’s album “We Are,”
which won Album of the Year at the 64th
Grammy. It took me on a ride, and it combined
so many different genres, and after listening
to the recording, I thought it was such a fun
journey, and I wanted to bring that sense of
freedom to my work. There was such a range
of emotions. I was tapping my feet one min-
ute, shaking my booty the next, or crying or
raising my hands, and it stemmed from mak-
ing good music sans any specific labels. That

inspired me to create a musical gumbo.

SB: You have a unique vocal sound and a

keen sense of style as an award-nominat-
ed makeup artist. Where does your musi-
cal autonomy come from?

AW: I've gotten more self-assured as

my career has gone on. (Pauses) That’s
a good one, Sandra. I have to give that
some thought. When I first started sing-
ing, I tried to fit into the jazz box to con-
nect with people I admired and to sing
to win their respect. A lot of the people

I admired at that time are no longer
alive, but as I began singing in LA, people
like Sam Hirsh, Dwight Treble, Jacques
Lesure, Bili Redd and Barbara Morrison
were people I hoped would say, “Okay,
she’s doing something good, something
that’s respectable,” if they heard my
music. Barbara was so soulful; she did
her own thing, didn’t give a dang what
anybody thought, and was very true

to herself. I wanted to be respected by
straight-ahead artists because I had so
much respect for the music itself. I had
no formal education in this music besides
my piano lessons as a kid, but it wasn’t
jazz but Classical. So, I was coming from
a place that was way behind the curve,
so I almost desperately wanted to be re-
spected by certain people.

I admired one person from afar who was
on a completely different level —singer
Rene Marie. She is a very authentic and
soulful singer as well. She started her
career later in life, but she was not de-
terred. Like her, I didn'’t start my musi-
cal journey as a kid; I started as a grown
woman without a formal musical back-
ground. I admired where she took her ca-
reer, considering the age she started and
just her style. I was fortunate enough

to attend one of John Clayton’s summer
music camps in Port Townsend, Wash-
ington, and I went in 2019. Rene Marie
was my vocal coach, and I was just blown
away. Blown away that she respected my
art and what I was trying to achieve, she
appreciated my work, skill, and style.



It was a great experience; she and I have
even become friends. She's always of-
fered me genuine encouragement and
helped me overcome my fear of certain
things. As I've grown and progressed,
I'm to the point where this is whoIam. I
won't be for everybody, and if I'm not, oh
well, but I evolved to embrace my sound,
style, and approach because it's who I
genuinely am, and that's what's impor-
tant to me as a creative person. I'm going
to sing what’s organic to me because,

for the first time, indeed the first time, I
don't feel any constraints on myself, and
I don't feel the need to do that to myself.
This is what it is, musically speaking, and if
you like it, great; if you don't, it's cool.

SB: You are an award-winning makeup
artist and certified stylist. You've re-
ceived numerous nominations for your
work as such. How does that part of your
life contribute to or influence your sense
of style?

AW: I'm award nominated, and though

I have received many nominations for
my work, I have not won—yet—so I'm
candid about making that distinction.
Working in the beauty business, I was a
hairdresser after I left college and I be-
came a corporate trainer while I was in
college, but the company did a big layoff.
I decided not to return to the corporate
world, so I went to cosmetology school
and became a hairdresser. Shortly after
that, I got my certification as an image
consultant. Having that sort of back-
ground in beauty, I just fell into that part
of the business. I started doing makeup
as a teenager and modeled as a teenager.
My agent noticed I had a natural hand

so that I would help the other girls with
their photoshoots, but it has played a sig-
nificant role in how I put myself together.

One of the things is that when people
come for a show, it's not just for their
ears. Otherwise, we could do the show in
complete darkness; you wouldn't need
to be on stage; you could sing behind a

curtain and play the music over a loud-
speaker. When they come, they're not
just for an auditory experience but

also a visual one. It's essential to give
the audience a whole experience. Pop
stars, rock stars, and R&B stars have
known for many years that your stage
presence and costuming excite people. I
don't know where we lost that with jazz,
but so much of the focus on the music is
cerebral that we feel like we only need

to listen and what we're wearing doesn't
martter, and even though they may sound
great, they're not giving me anything
visual that I can connect to the music.

I took from the pop and the world of
Hollywood that optics and visuals are
essential. For example, people love the
red carpet; they want to see what you're
wearing, how your hair is done, what you
are made up as, what kind of lipstick or
eyeshadow you wear, and whose shoes
or designs you wear. The public is more
visual, and the artists, especially in jazz,
should consider that. And it doesn't
mean what you wear has to be expen-
sive or haute couture; there should be an
effort, and that is my brand for me. My
brand is "I'm going to give you a great au-
ditory experience, but at the same time,
I'm going to give you something memora-
ble to look at."

When I'm putting together a set list, I'm
considering what the venue looks like,
which will help determine what I wear
and what I'm going to sing. I even think
about what the lighting is like. All those
elements inform how I create my show.
When I get onstage, I am myself. I care
about the people who take the time to
come and spend their money to allow
me to do what I do. It's a solid symbiotic
relationship because of the artist and the
audience, and by the second song of my
sets, I want the audience to feel I have
come to give and serve.

SB: There is a lot of conversation about
artificial intelligence or Al entering the
mainstream as an alternative to human



creativity. What are your thoughts on arti-
ficial intelligence and how it will influence
music-making in the future?

AW: Artificial intelligence? Wow! It doesn’t
excite me for the future of many things.
These are machines, and technology has its
place in society, but there has to be a rever-
ence for human creativity. I wouldn'’t say I
like the concept of some computer program
being able to copy the style of how someone
writes or performs a song or having a da-
tabase from every conceivable source and
then taking things that people have worked
earnestly to create from their knowledge,
growth, and expertise, and not only being
able to manipulate it but to then profit fi-
nancially from it. So, I'm not a big propo-
nent of it from an artistic perspective.

SB: Do you think jazz has a part to play re-
garding social issues based on your project
inspired by the killing of George Floyd by law
enforcement? Do you think jazz musicians
are reluctant to tackle these issues, and
why?

AW: Some are, and wading into those waters
isn’t for everybody.

Everybody is not of the clothes to stand up
and say things that might make the public, or
even colleagues and bandmates, uncomfort-
able, even if it is the truth. And that’s okay,
too, because we’re all different. Everybody
couldn’t be Martin Luther King, Jr., Malcolm
X, or Rosa Parks. Everybody can’t be Isaac
Hayes, the Watts Prophets, or Sista Souljah.
I’ not comparing myself to them; I'm just

|\ saying those people who stood up and spoke

the truth when it was tough and could have
been quiet and lived a life of quiet desperation,
and perhaps they wouldn’t have suffered in
the many ways that they did. This killing of
George Floyd and others was greater than me,
and I couldn’t shut it up. I went through this
phase, which inspired another project that

is not jazz but speaks out about other social
issues.

I can’t say I set out to fight social injustice,
but this music came to me and had to get out.
I was a vessel to speak for so many who have
been silenced. Music is vital in that way to
highlight a message. There is a legitimate fear
of losing an audience because you will likely
lose some people when you take these stances
in defense of the truth. To quote the great Nina
Simone, she said, “We have a duty to speak to
social injustice and oppression.” When I think
of many artists who spoke out about social
issues, some people are grateful for those
truths. Those who don’t and only want to hear
the happy may take personal offense to some-
thing that was said or sung about or a lyric be-
cause perhaps it cuts too close to home. Music
is a mirror, and it’s revealing. Music holds up
the mirror of truth to us in a way we can’t hide
from it, and the reflection we get back from it,
S0 it’s easier to apply makeup than to clean
your face and look at the fine lines, wrinkles,
moles, and other imperfections.


https://www.youtube.com/watch?v=dkT6WZF2gFc
https://www.angiewellsmusic.com/store/c2/CDs_and_Vinyl.html#/
https://www.angiewellsmusic.com/store/c2/CDs_and_Vinyl.html#/
https://www.angiewellsmusic.com/#/
https://www.angiewellsmusic.com/#/
https://www.sandrabooker.com/
https://www.sandrabooker.com/

It’s easier to apply makeup to hide the
natural face we don’t want the world to
see rather than the face as it truly is. I
take the position that I'm going to sing
the truth as I have experienced it, and
if you can handle it, great, and if you
can’t handle it, great again, but I'm not
going to let those opinions dictate to
me what I create or how I present it. It
is precisely how I feel about these mat-
ters.

SB: Where do you see yourself as a jazz
artist in the next five years?

AW: Whew! Now I have to call it out. I
would like to see myself on the stage of
the Hollywood Bowl, Jazz at Marciac,
Monterey Jazz Festival, and Newport
Beach Jazz Festival and to level up on
bigger stages with broader audiences.
That’s my vision for myself, and I'm
working to make that vision my reality.
I still enjoy performing an intimate gig
in a smaller venue but I want to expand
my industry presence. I love the ener-
gy of being in front of a large audience.
I love it all because I love that buzz of
connecting with people.

SB: I would like to ask you three questions
I close all my interviews with if you want
to share. What is your favorite color, your
favorite flower, and your favorite word?

AW: My favorite color is white. My favorite
is the Casablanca lily which happens to be
a white lily that’s very fragrant, and my
favorite word is more of a favorite phrase,
and that phrase is “thank you.”

Click here to purchase
Truth Be Told

Click here to visit
Angie Wells website

Click here to visit
Sandra Booker website



https://www.youtube.com/watch?v=dkT6WZF2gFc
https://www.angiewellsmusic.com/store/c2/CDs_and_Vinyl.html#/
https://www.angiewellsmusic.com/store/c2/CDs_and_Vinyl.html#/
https://www.angiewellsmusic.com/#/
https://www.angiewellsmusic.com/#/
https://www.sandrabooker.com/
https://www.sandrabooker.com/
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Norah Jones




Amina Claudine Myer







Our podcast series cover a wide range of topics, all created to plat-
form, inform, discuss and celebrate women working in the jazz in-
dustry. You can find our podcasts at Number 12 in the top 60 Best
Jazz Podcasts<in FeedSpot!

We were thrilled to have our ‘In Conversation With...” series nomi-
nated\‘py the Women’s International Podcast awards in the ‘Chang-
ing the World one moment at a time’ category. ;

Available on Spotify, Apple, Google and Anchor.

i =



https://open.spotify.com/show/5pIxUFe2mFdbTOuH32aGaT?si=572182810db94211

MEDIA

PODCAST-SERIES

e 8

THE WOMEN IN JAZZ



https://open.spotify.com/show/5pIxUFe2mFdbTOuH32aGaT?si=572182810db94211

IN CONVERSATION
WITH.

WITH 2[ONY]
HANNAH HOR]ON



https://open.spotify.com/episode/7qVlX0OOWjvk5trxP3ysme?si=a5094874d2354ff3
https://open.spotify.com/episode/3xU3FsbpgTgEBu3nzeYQNr?si=4e67d4d946de4d69
https://anchor.fm/womeninjazzmedia/episodes/Women-in-Jazz-Media-In-Conversation-with-Lara-Eidi-e1vhsaf/a-a9d7j1b
https://open.spotify.com/episode/5vRyKaaMSR0HpMcmUZUUKV?si=3a002d41bcf04943
https://open.spotify.com/show/5pIxUFe2mFdbTOuH32aGaT?si=572182810db94211

Click on the images to go straight to the podcast!

Wendy Kirkland
Helena Summerfield
Lily Dior

Laura Impallomeni



https://open.spotify.com/episode/7qVlX0OOWjvk5trxP3ysme?si=a5094874d2354ff3
https://open.spotify.com/episode/3xU3FsbpgTgEBu3nzeYQNr?si=4e67d4d946de4d69
https://anchor.fm/womeninjazzmedia/episodes/Women-in-Jazz-Media-In-Conversation-with-Lara-Eidi-e1vhsaf/a-a9d7j1b
https://open.spotify.com/episode/5vRyKaaMSR0HpMcmUZUUKV?si=3a002d41bcf04943
https://open.spotify.com/show/5pIxUFe2mFdbTOuH32aGaT?si=572182810db94211

STICKS
AND

THRONES



https://open.spotify.com/episode/2a9vavRsxyiUVqlcptbBFD?si=308228bfcf2f47d1
https://open.spotify.com/episode/3OgfzNE3qmpmeST8EpjRy3?si=4eb03db9986f400b
https://womeninjazzmedia.com/podcasts/sticks-and-thrones/
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https://open.spotify.com/episode/2a9vavRsxyiUVqlcptbBFD?si=308228bfcf2f47d1
https://open.spotify.com/episode/3OgfzNE3qmpmeST8EpjRy3?si=4eb03db9986f400b
https://womeninjazzmedia.com/podcasts/sticks-and-thrones/

THE NOTES
BET WEEN
WITH LARA EIDI
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https://womeninjazzmedia.com/podcasts/the-notes-between/
https://podcasts.apple.com/us/podcast/the-notes-between-with-lara-eidi-and-sarah-gillespie/id1633666429?i=1000639315288
https://podcasts.apple.com/us/podcast/the-notes-between-with-nadine-khouri/id1633666429?i=1000648186269

_ Photo by Alexandros Petrakis


https://womeninjazzmedia.com/podcasts/the-notes-between/
https://podcasts.apple.com/us/podcast/the-notes-between-with-lara-eidi-and-sarah-gillespie/id1633666429?i=1000639315288
https://podcasts.apple.com/us/podcast/the-notes-between-with-nadine-khouri/id1633666429?i=1000648186269

ON- THE
BEOOKCASE

The Women In Jazz Media bookcase is all about platforming female authors
from across the world. With almost 100 books, all the books included on our
bookcase are also on our physical bookcase and we are very happy to share
them with you all.

Our On The Bookcase podcast series explores some of the books on our book-
case and we love speaking to authors about their work. Our guests so far have
been:

Jordannah Elizabeth
Maria Golia

Dr Tammy Kernodle
Monika Herzig
Paulette Jackson

Dr Joan Cartwright
Tish Oney

Maxine Gordon
Stephanie Stein Crease
Arlette Hovinga
Judith Tick

Click on the image to go straight to the podcasts!


https://womeninjazzmedia.com/podcasts/on-the-bookcase/
https://www.amazon.co.uk/Go-Surviving-Challenges-Becoming-Artist/dp/B0CYRM524C
https://www.abebooks.co.uk/Got-Thunder-Black-Women-Songwriters-Craft/31274660421/bd
https://sunypress.edu/Books/F/From-Blues-to-Beyonce
https://www.abebooks.co.uk/9780578730882/Poderosas-Conversations-Extraordinary-Ordinary-Women-057873088X/plp

Go For It

Sirwivinge e Challeiges ain Arvist

NORA GERMAIN

Edited by LaShomds Katrice Barnatt

ESCTRENT I - P S S B TR O TR T T T ET S L S T T T

From Blues to
Beyonce



https://womeninjazzmedia.com/podcasts/on-the-bookcase/
https://www.amazon.co.uk/Go-Surviving-Challenges-Becoming-Artist/dp/B0CYRM524C
https://www.abebooks.co.uk/Got-Thunder-Black-Women-Songwriters-Craft/31274660421/bd
https://sunypress.edu/Books/F/From-Blues-to-Beyonce
https://www.abebooks.co.uk/9780578730882/Poderosas-Conversations-Extraordinary-Ordinary-Women-057873088X/plp
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ON THE
Women in

Jazz Medis
PLAYLIST

CHINA MOSES BY MONIKA S JAKUBOWSKA



BRA
STO

We are thrilled to welcome the award-winning Brad
Stone back as our guest curator for our Women in Jazz
Media Playlist for this edition.

Brad has been a radio programmer and music director
for the past 40+ years and is the host of the brilliant
‘The Creative Source’ on www.soulandjazz.com which
always features a beautifully diverse mix of progressive
jazz and fusion, new jazz releases, current artists and
original compositions. He is also the 2-time winner of
the Bobby Jackson Award for Internet/Non-terrestrial
jazz programming, 7-time winner of Jazz Programmer
of the Year with Gavin and JazzWeek and winner of
the Duke DuBois Humanitarian Award at JazzWeek for
lifetime contributions to the jazz music and jazz radio
community.

To listen to Brad’s ‘The Creative Source’ show on Soul
and Jazz, click here

CLICK ON THE ALBUMS COVERS
TO PURCHASE AND SUPPORT EACH
ARTIST!

i, T 7

- -
T

Ny


https://www.soulandjazz.com/

PHOTO COURTESY OF JAZZ CONNECT



https://www.soulandjazz.com/

PHOTOS BY DESMOND WHITE
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https://aprilvarner.bandcamp.com/album/april

APRILVARNER A PP
A J

pril Varner came up with a clever idea for this album, which might
it of a gimmick at first. All of the songs included have her first name
in the title. But, she effectively pulls this off, with considerable flair
and aplomb. Produced by the notable drummer, educator and author Ulyss-
Owens, Jr., this record effectively reveals her talent handling different
pos and musical situations, showcasing her deft abilities in phrasing at
early age. She also composed a number of the tracks on this album.
forward already to her next release — I amm wondering what direction
she will go in?!



https://aprilvarner.bandcamp.com/album/april



https://seulahnoh.bandcamp.com/album/nohmad

Seulah Noh (Jazz Orchestra,)
. “Nohmad”
| Seulah Noh - 2023
- .

Among the rich abundance of new recordings featuring compositions for large
ensembles/jazz orchesti#as, this release notably stands out for me. South
Korean pia,nis't has composed this wonderful work for her first record release.
All the compositions arefhers, notably including a beautiful suite (“Travel-
er’s Suite” in'd parts) - witlithe exception of two tracks, compositions by Pat
Metheny and Fred Hers@hi. Please seek out this recording on your favorite
format/plat m - let’s support young composers like Ms. Noh!
|
1



https://seulahnoh.bandcamp.com/album/nohmad

PHOTO BY MONIKA S JAKUBOWSKA


https://joharrop.bandcamp.com/album/the-path-of-a-tear

Jo Harrop
“The Path of a Tear”
Lateralize Records — 2024

Many of our British readers will
no strangers to vocalist Jo Harrop.
The London-based Harrop traveled

to Los Angeles to record this record
with notable producer Larry Klein
(who chips in on bass on 2 tracks).
I.love her repertoire on this album,
with songs written by Leonard Co-
hen, Steve Earle, and Leon Russell
- a,n@ most significantly 8 originals.
A great group of L.A. based musi-
cians appear, including Jim Cox on

keyboards, Anthony Wilson on Gui-
tar, bassist David Piltch and Victor
Indrizzo on drums and percussion.
Her sultry composition “A Love
Like This” and soulful treatment of
Leonard Cohen’s “Traveling Light”
are worth the cost of admission
alone.

e



https://joharrop.bandcamp.com/album/the-path-of-a-tear

WINDOWS THROUGH TIME

HARIAH

PHOTO BY ROSS PELTON


https://mariahparker.bandcamp.com/album/windows-through-time

ariah Parker (Indo Lajgi
“Windows Thro
Ancient-Future.com

Jazz Ensemble)
gh Time”

cords - 2024

[\

th of San Francisco in California lie Mari and Sonoma Counties, home to
m the San Francisco Bay Area

County, and she has included

L

encourage you to pick up a copy of this album - uperb musicianship, compel-
ling compositions by Mariah, beautifs | is album has been a staple
-on my radio program, “The Creative S ate. You must check out the
! ;title track with the incredib%gﬁl_)!cé of d the saxophone of Paul
v . McCan
} - i

.

€SsS.

= B WS ; -
_':IH.!.'I‘.- -I-_-_ T R

—_— — - e

-


https://mariahparker.bandcamp.com/album/windows-through-time

MELISSA ALDANA

LIRS
OF THE
INNER
PROPHET



https://store.bluenote.com/products/melissa-aldana-echoes-of-the-inner-prophet

Melissa Aldana
“Echoes of the Inner Prophet”
Blue Note - 2024

Originally from Santiago, Chile, and now
residing in New York City, tenor sax-
ophonist Melissa Aldana broke on the
scene at a young age already wielding
impressive chops. With “Echoes of the
Inner Prophet”, already her 7th album
as a leader (I believe I've counted cor-
rectly!) at the still young age of 35, she
evinces an advanced level of maturity
that belies her age. With nods to heroes
such as the masters Shorter, Lloyd and
Rollins - she is poised to be regarded as
one of the masters in her (and our) fu-
ture. A remarkable step forward in her
artistic development.

PHOTO BY ALAN BRESSON


https://store.bluenote.com/products/melissa-aldana-echoes-of-the-inner-prophet

JIHEE HEO

Jihee Heo
“Flow”
OAR2 Records - 2024

On this recording, South Korean born an
raised pianist Jihee Heo has an opportunity
to really shine. After studying in Amster-
dam, she settled into living and studying

in New York, and is now a part of that jazz
scene. This album, masterfully recorded by
Maureen Sickler at the Van Gelder Studios
in New Jersey, is principally a piano trio
date, with Alexander Claffy on bass and Joe
Farnsworth on drums - a superb rhythm
section. Master alto saxophonist Vincent
Herring also joins on.twonumbers. All but
& of the 8 tracks on.this album are composi-
tions by Ms. Heo. She exhibits her consid-
erable technique and advanced harmonic
knowledge on these compositions. The al-
bum was recently released on Seattle’s won-
derful OA2 Records, an imprint of the Origin
Records label group.


https://www.youtube.com/watch?v=APmP6hK00IQ
https://jiheeheo.bandcamp.com/album/flow

JIHEE
HEO

VINCENT HERRING
ALEXAMDER CLAFFY
JOE FARNSWORTH

FHLOW

PHOTO BY DREW BORDEAUX


https://www.youtube.com/watch?v=APmP6hK00IQ
https://jiheeheo.bandcamp.com/album/flow

Iris Trio

Centrediscs

At the intersecti jazz and class
release “Project E : The Blue Ch
er, pianist Anna Petrova and Anna
separate suites. Composed by the G
an Hoefner, the trio bring his works

music, we have t
er”. Performed by
ova on viola — the recording

an-born, now C idi
t with precisi d dept

is is work that deserves to b

#

is interspersed, read by Don McKay.



https://iristriomusic.bandcamp.com/album/project-earth-the-blue-chapter



https://iristriomusic.bandcamp.com/album/project-earth-the-blue-chapter
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AFRICA


https://www.aminafigarova.com/product/cd-suite-for-africa/

. Well, Azerbaijaini
time the pianist &
I've been sayi
. Accompani
, tenor; Alex
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https://www.aminafigarova.com/product/cd-suite-for-africa/
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Idit Shner (& Mhondoro)
“Ngatibatanei (Let Us Unite!)”
OAR Records - 2024

One of two stellar alto saxophonists included
this month, perhaps her name is not as recog-
nizable as the other. She is Professor of Music at
the University of Oregon in Eugene, OR here in
the U.S., so not immersed in one of the big “jazz
scene” cities. However, her prodigious alto saxo-
phone playing needs to be discovered by a wider
audience! This is the second record released by
her h oro. During the pandem-
ic, s red that several of her neighbors ]
were musicians, including Zimbawean percus- A s g ' '
sionist John Mambira - and they realized that /'~ 3 ol
they had common interests in jazz composed F i

with a global approach. One of my favorite re- : s’ o

i
leases of 2024 thus far - check them out! \ » / e #ig



https://iditshner.bandcamp.com/album/live-at-the-jazz-station

i
PHOTO BY LISA HAGEN GLYNN


https://iditshner.bandcamp.com/album/live-at-the-jazz-station

Lakecia Benjamin
“Phoenix Reimagined £
Ropeadope — 2024

Alto saxophonist Lakecia.l
year (R0R23), “Phoen__jx” )

a reputation as one pf the top young alt
- she is in total control of her horn! She
surge in popularity of late, having re appeared alongside
the band of late night talk show host hen Colbert (you can
easily find the YouTube clips of “The Late Show”). This new
release contains some live versions of songs from the “Phoe-
nix” album, as well as some new material. She and her “A list”
band are on fire!

ers in the world
experienced a



https://lakeciabenjamin.bandcamp.com/track/phoenix-reimagined-live-ft-john-scofield-randy-brecker-and-jeff-tain-watts



https://lakeciabenjamin.bandcamp.com/track/phoenix-reimagined-live-ft-john-scofield-randy-brecker-and-jeff-tain-watts
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https://alexiscole.com/album/2951073/jazz-republic-taiwan-the-united-states-and-the-freedom-of-swing

Alexis Cole (and the Taipei Jazz Orchestra)
“Jazz Republic”
Tiger Turn - 2024

I’ve had the great pleasure of watching (and hearing!)
the development of Alexis Cole as a jazz singer over the
past R0+ years. At a young age she exhibit significant
talent and promise. Her new release is a fine example of
the maturity that she has grown into in her profession.
Possessing a beautiful tone, perfect intonation, great
phrasing and an ability to scat - it is an absolute pleas-
ure to listen to her showcase her craft. A wonderful
collaboration with this young orchestra from Taiwan.

w

HOTO BY NOLAN REGENT
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https://alexiscole.com/album/2951073/jazz-republic-taiwan-the-united-states-and-the-freedom-of-swing

Nicole Glover |
“Plays” o
Savant - 8024

Tenor saxophonist Nicole Glover is all over the place in New York
City these days. I had the good fortune to see her with guitarist Will
Bernard’s Quartet (Ben Allison on bass and Allison Miller on drums)
at Small’s when I was in NY in January. This recording of her as a
leader gives her a real showcase of why she is in such demand. 5 of
the 8 tracks are recorded as a trio format (sax, bass, drums), giving
Nicole a chance to do it all: play the melody, outline the harmonic
changes and solo practically in the same breath. Vibraphonist Steve
Nelson joins on 3 tracks, but never gets in the way of Nicole’s seam-

less playing. She is a ‘force of nature’!



https://www.roughtrade.com/en-gb/product/nicole-glover/plays-3

PHOTOS BY EBRO YILDIZ


https://www.roughtrade.com/en-gb/product/nicole-glover/plays-3

LIMINAL
STLENOCI

v kim
Vardan Qvscpiam

Sunny Kim (with Vardan Ovsepi
Mondar)

“Liminal Silence”

Earshift Music - 2023

Ethereal. Meditative. Ambient. Contemplative. Shimmering.
So many adjectives come to mind in listening to vocalist Sun-
ny Kim’s stunning release “Liminal Silence”. Created with
partners in crime Vardan Ovsepian on piano and keys, a@d
Ben Monder on guitar (both well known for their work i;n the
jazz arena), as well as other guests - they create an a;[ﬁab.l
soundscape that is both beautiful and haunting.
tronic processing adds to the magic. Highly recom :
for late night listening, with a glass of wine or a mcgggp of
teal N
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https://sunnykimmusic.bandcamp.com/album/liminal-silence

SUNNY
KIM

PHOTOS BY SUNG HYUN SOHN


https://sunnykimmusic.bandcamp.com/album/liminal-silence

WOMEN [N .

IN PARTNERSHIP WITH

MORE THAN A FEW
OF US*

Inspired by Willard Jenkins book ‘Ain’t But A Few of Us’, the Women in Jazz Me-
dia’s new mentoring scheme More Than A Few of Us is open for applicants!

Specifically aimed at increasing the number of black jazz journalists across the
world and supported by Black Lives in Music, who work to dismantle structural
racism in the industry and work to take action to create a level playing field for
everyone to have an equal chance to succeed, along with award winning legend
Maxine Gordon, the mentoring scheme has

significant support, not least of which is the through the inspirational mentors
who are involved.

)

More Than A Few of Us is open for applicants!

#knockingdownthedoor BLABK

| LIVES IN
‘ MUSIC


https://docs.google.com/forms/d/e/1FAIpQLSc2F5N9OOq-kAfyVWeQ_u6o7qtk2M7CbTRKu6UQpTTmMIE4IQ/viewform

IAZZ MEDIA

BLACK LIVES IN MUSIC "

NIKA S JAKUBOWSKA


https://docs.google.com/forms/d/e/1FAIpQLSc2F5N9OOq-kAfyVWeQ_u6o7qtk2M7CbTRKu6UQpTTmMIE4IQ/viewform

B W e
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BARNES
CODE o,

We would also like to take the opportunity to thank our sponsor
Barnes Code, for their very generous donation. This new
sponsorship presents some great opportunities and will have a
considerable impact on our work.

Barnes Code specialises in bespoke software development and
we look forward to working together on
many initiatives.

Get in touch with us if you are interested in becoming a sponsor
sponsorship@womeninjazzmedia.com


https://barnescode.co.uk/
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https://barnescode.co.uk/

EVELYN GLENNIEmme

| 7

¥ Tt e ;:RHOTO__BV__MOMKASJAK_UBows@J



