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Welcome to our March 2023
International Women’s Day edition!

Welcome to our sixth Women in Jazz Media magazine and our third
International Women’s Day edition.

My message for this edition is simple. Thank you.

Thank you to the incredible w@mnen in the team for all the work they do — the
stunning photography, interviews, articles, proof reading and so much more.

Thank you to our partners and guest contributors for this edition, your support
' is invaluable.

Thank you to everyone reading this and for supporting our work and striving,
as I do, for a beautifully equal, safe, and diverse world.

Thank you to our cover woman for this edition, the mighty Rickie Lee Jones,
an artist who has been inspiring women (and men) across the world for many
years and continues to do so.

I hope you enjoy this edition and do remember, it is interactive, so you can click
on links and images and support these incredible women through buying their
books, music, booking them for a session or just by sharing.

Fiona Ross

Founder
Women in Jazz Media

Imagine a gender equal world. A world free of bias, stereotypes, and discrimination. A
world that’s diverse, equitable, and inclusive. A world where difference is valued and
celebrated. Together we can forge women'’s equality.

Collectively we can all #EmbraceEquity.

#IWDR0R3
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RICKIE LEE

JONES

IN THE COMPANY
OF A DUCHESS

Rickie Lee Jones. Songwriter. Storyteller.
Trailblazer. Legend.

ickie Lee Jones has been my

Rrvilusica,l companion almost my

hole life. I was first introduced
to her music when I was child. I would
sneak downstairs into my older broth-
ers bedroom when he was out and forage
through his records while wondering
what this ‘eau de teenage boy’ scent was
all about. Those moments had a signif-
icant impact on my life. My first Rickie
Lee Jones encounter was Pirates. “We Be-

long Together’. That opening. Captivating.

Magnificent. It was at that moment I de-
cided we did indeed belong together and
her music has been with me ever since.

There is much I could say about Rickie
Lee Jones. There is much that should be
said. She is one of the greatest songwrit-
ers of our time. Exploding onto the scene
with her self-titled debut album Rickie
Lee Jones in 1979, which went on to earn
her 4 Grammy nominations and a win for
Best New Artist. That same year, Times
magazine said ‘Chuck E.'s in Love’ was
‘the most unlikely hit of the season’ and
named her The Duchess of Coolsville.

Fast forward a few years and many,
many achievements -18 albums, more
Grammy nominations and wins,
included in the 100 Greatest Women
in Rock & Roll and with her second

album Pirates included in the list of
the greatest albums made by Women
(I would strongly argue gender is not
relevant here. It's a great album pe-
riod). Rickie Lee Jones is releasing a
new album Pieces of Treasure.

Reflecting on the process of making her
first album, when she was new on the
scene and starting to develop and share
her conversations and the fascinating
journey she has been on since then, I
asked Rickie about making this new al-
bum, compared to her first. I was imag-
ining that perhaps back then, as a new
artist and a female one at that, in the
seventies, she would have been in situa-
tions where perhaps her individuality, her
artistry was questioned and that she may
have had some challenges. But this was
not the case at all.

Well, in the fall of 1977, I was homeless
and then in the spring of 1978, I had a
record contract and a $50,000 advance.
So, the journey from that to that, is a pow-
erful one that feels more like I had gone
into a script that was already written, it
Jjust tumbled into that destiny. In the fall
before, I was thinking if I'm lucky I could
be a songwriter for other people, like Bette
Midler, but then in the spring, it became
clear that people were interested in me as
an artist. That was always what we hope
to have but didn't dare hope.



I was writing and I was reading a lot and
what started to come out was a more fiction-
al, street kind of thing as if I was already in a
play. I had already written ‘Twelve Bars Past
Midnight’, (Rickie sings)

All the gang has gone home
Standing on the corner
All alone

I'd already written ‘Company’, 'Easy Money’,
‘Weasel and The White Boys Cool’ and ‘Chuck
E’s in Love’ was a real fast kind of thing
(Rickie sings ‘I think that Chuck E’s in Love’
here) real fast...and that’s what you’ve got
to do when you're selling it on the stage, but
then I slowed it down on some sad night, and
hit the vein of how that one should be. When
I got into the studio, I had two things going
for me. The first is that I had two producers
who had worked with great singer-songwrit-
ers and didn't in any way, try to tell me what
to do. So, it wasn't really necessary for me to
ever be strident although I'm sure that I was
much more fearful and you know, what we
don't know, we try to cover it right? I real-
ly didn’t know anything about recording a
record, I just knew about my songs only and
I had never imagined them with other peo-
ple playing on them, I had only imagined the
feeling of them, but they came to fruition. I
really think the second record is where you
would have met the person you're talking
about.

I had producers who didn’t ever fight with
me about their vision versus mine and we
were all in it together. But as a human being
I had become a much more defensive person.
I had people around me who were very hu-
manistic people and they weren't just about
the success, pretty lucky, I think.

I just want to take a moment to repeat this
phrase: ‘but then I slowed it down on some
sad night, and hit the vein of how that one
should be’

Rickie’s fourth album, The Magazine,
was the first album she co-produced and
the start of her journey as the producer
of her work. For her new album, she is
reunited with legendary producer Russ
Titelman, who was the co-producer of
her first two albums, Rickie Lee Jones
and Pirates.

After the journey of many decades and
leaving those guys, that record com-
pany and going on many journeys that
were about my decisions only - firing bad
people, hiring certain good people and
doing it all myself - I came to a point of
appreciation of another person's abilities
that are unique and feel no competition.
I think when I was 27 or 28, surrounded
by guys I was like, I could do that just

as well as him and I'm going to get rid of
him and I'm going to do that and I can do
that job too so I'm going to do that and
then some. I do love The Magazine but by
the time I got to it, I was, I can do all this
myself and that's OK you know because
this was in the 80s and my journey, I
had to find out the value of other peo-
ple. It's not a question of whether I can
paint a picture or know how to produce
or arrange the horns, it's a question of
the value of other people and what they
bring when they do that task. At this
point this in my life, it's all about other
people. I don't need it to prove anything
and in this case, I just wanted to be this
singer and not have any other weight on
my shoulder. I want to be the singer like
Peggy Lee. I want to walk in and give all
my energy to the sound of my voice and
then walk out.

In this new album, Pieces of Treasure,
she interprets ten jazz standards and
somehow makes the songs sound like
this is the way they should have always
been sung. Her extensive sleeve notes
on each song are gold and she shares
with us her journey through these songs
with beauty and depth. No stranger to
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jazz, Rickie grew up in a world where
her father opened the jazz door for her.
‘On The Sunny Side of The Street’, on the
new album, is a song her father taught
her when she was just eight years old.

‘My mission to discover new ways to do
well-known songs is well served here. A
duet of an old Dixieland-type song, this
song is probably performed instrumen-
tally more than vocally, and even then
it's so celebratory, who really listens to
the words? One can't help but contem-
plate what is being said when it is said
so slowly. I am addressing someone who
is blue and telling them I was sad once
too. And maybe things won't get better
for me, but money ain’t what makes you
rich’

Rickie was Grammy nominated for Best
dJazz Vocal Performance, in 1989, for her
recording of Autumn Leaves and won
Best Jazz Vocal Collaboration, the fol-
lowing year for her brilliant duet with Dr
John ‘Makin’ Whoopee’. However, some
of the jazz critics have not always been
so welcoming to her. I often explore this
peculiar contradiction of judging new
jazz music against old standards and
that box ticking exercise sometimes con-
ducted by who some of us refer to as the
jazz police.

This is a great subject. I don't think that
the jazz police are going to bother me. I
mean they did of course, most my life. But
you know it’s mostly men, when they hit
17 or 18 and they're kind of lonely and
they discovered jazz, mostly white guys
and they are fierce about anybody that
isn't exclusively jazz... it's very complicat-
ed and I've had this all my life. Leonard
Feather was a very aggressive critic of me
and I understood that he was protecting
his idea of jazz from the 1950s. But the
reason that I felt I had a right to sing jazz
wass because first of all, I can sing any-
thing I want. You don't have to listen to it,
but I'm going to sing it.

But let's just cut to the timbre of the voice.
Idon't have a trained voice; I don't like a
trained voice and I've resisted singing that
way all my life. I bring my own distinctive
sound to jazz. The timbre of my voice isn't
like say, Sarah Vaughan, who in the 1980s
was really a darling, the timbre of my voice
is much more like Ella Fitzgerald and a
little bit of Betty Carter (Rickie sings ‘a
tisket a tasket’) but I can imitate anybody
if I want to because I'm a singer right?! But
the timbre of my voice is so young sound-
ing and always will be and there are just
certain kinds of listeners who say they’d
rather hear Barbara Streisand than Rickie
Lee Jones, that's fine. But you can’t limit a
thing so grossly that it dies and you're not
letting new stuff in, new kinds of sounds.

With this record, and I don't know if it was
part of Russ's reason, because he just went,
you are a great jazz singer and we have to
do a jazz record! So maybe somewhere in
all those years of reading the stupid things
people said Russ was like, I'm going to fix
this thing because by doing just straight-
ahead jazz, we can show them the depths
of our understanding of jazz. So, I don't
think they're going to yell at me.

The new album is simply stunning and
Rickie has made these classic songs sound
so fresh and new, but equally, with a level
of depth and wisdom that is astounding.
This is Rickie being, well Rickie. That in-
spiring combination of youth and wisdom,
strength and vulnerability. She makes you
feel you are not alone in your isolation.

In an interview she recently did with the
brilliant music journalist Jessica Hopper,
Rickie talked about success and what that
means to her. When discussing songs that
were ‘unsuccessful’ she said that you ‘car-
ry that disappointment in your heart’. I
must admit, it hurt to hear her say that but
at the same time it was inspiring to hear.
Rickie has touched the lives of millions of
people across the world, and will continue



Rickie Lee Jones
and Russ Titelman
by Vivian Wang

to do so for generations. Her breath taking
songs are powerful and connect with you on
so many levels. Rickie is a role model, a muse,
an inspiration. She makes you feel you are
not alone. You are not alone when Rickie is
there. Disappointment is never a word that
comes to mind. But being an artist, comes
with vulnerability and continual reflection.

I asked Rickie if she really thought her music

had ever been a disappointment and how she

measures success. I also asked her if she real-
ised what an inspiration she really was.

Yes, every time I make a record there is the
hope of a number, the hope of a place because
you have to have a place where you say I suc-
ceeded. You're in business and yes, it should
just be the creation of the art, wouldn’t that be
good? But it’s not. It’s, I hope somebody buys
it. In fact, I hope 20,000 people. I hope 40,000
people. So whatever number you think is rea-
sonable around the world, you set that and in
each case, it has not achieved, the meagre

numbers I set, so there is the moment of
satisfaction, in the creation of this song
but once the song is created and goes out
into the studio... you know so up until now
it's been a pretty unsatisfying thing. I'm
listening to your words and I'm thinking
I've only heard a few people recently talk
to me with this enthusiasm and say, your
work matters and to be honest I've been
out here alone on this boat for a long time.
So, what matters more is this, when our
interview is done and I go about my day,
do I remember that someone somewhere
in the world, got it? Does that make me
feel more inclined to finish the song I'm
working on or have I set up a system
where nothing anybody says matters?
Because if you say these beautiful things
and I open up a window to hear them,
right at the back of you, that fucker who
says those terrible things, can yell in that
window too and unfortunately the bad
things have a bigger impact than the good
things. So, I hear you and I see you and



that's enough for today you know? That's
another understanding of knowing that

this weird journey I have been on, has been &=
heard and appreciated, so thank you. =

Rickie’s incredible journey is beautifully
explored in her book Last Chance Texa-
co and I cannot recormmend this highly
enough. Some people have described it as
a memoir, but I don’t see it in this way. It
is first and foremost a story. The story of
Rickie, her family, her life and her words,
as always, inspired.

We discussed separating art from the art-
ist, leading on from a conversation about
some artists political views and how good
music, is just good music irrelevant of
their political affiliations and I asked Rick-
ie if she felt there was something her au-
dience needed to know that wasn’t in her
music.

Well, the question is why would they need
to know anything, I guess. Is it a question
of if they understood where it comes from
that the music would be a better experi-
ence? I hope not. They should know the
story of my life just because it is a most
incredible story. They don't need to but
it's a wonderful and unique journey and I
would recommend reading the book. I don't
like memoirs but it's a story in itself. It's
not the story of a rock singer, it’s the story
of an amazing family and their journey.

kind of space, it trickles into your work. But
my advice is just to everybody - women or
men - as they go into the world is to be com-
passionate people. That's the good thing that
I have learned as I age, because when we're
young we're all about ourselves, what I see
and what I think. But once you shut this
Talking to Rickie Lee Jones was truly down, the world opens up and it's a freer
incredible. My final question for her, al- place to be when you're thinking about the
though an obvious one, is important. She is  other before yourselr.
a legend, and her journey and the path she
is on, is one that we can all learn from. Thank you Rickie Lee Jones for sharing your
musie, your journey. You have touched
What words of wisdom or advice would you peoples souls and the world is a better place
give to anyone reading this article? for it.

I would say the most powerful thing that we
can do is go through the world as compas-
sionate people. When we set aside our own
grievances and sorrows and listen to the
other person, we can do so much good just
in being a listener. If you're also an artist,
when you go home and write, you made the
world a little better just for you being in that

Interview by Fiona Ross


https://rickieleejones.rosecityworks.com/products/last-chance-texaco-chronicles-of-an-american-troubadour
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BEING SAMARA JOY AND THE

RISING OF A STAR
BY SANDRA BOOKER

the musical landscape with the force

of a supernova, leaving everyone in
a state of shock and awe. Such a meteoric
rise seems like a gift from the gods of fate
and good fortune. Though some stars shine
brightly, their moment in the spotlight can
quickly fade to black. Then, there are those
destined to become icons, mesmerizing us
mere mortals waiting with bated breath
for a star to emerge from the heavens like
a comet shooting across a pitch-black sky,
with a voice and presence as clear as the
North Star. They represent the missing link
we, the listener, didn't know was missing
until we discover, hear, and experience the
power of a genuine singer. Someone who
isn't replicating the voices of the past or
overindulging in the vocal histrionics of the
day. In the jazz genre, artists like Norah
dJones, Cecile McLorin Salvant, Esperanza
Spalding, and Diana Krall spring to mind be-
cause these ladies emerged as if the heavens
aligned to catapult them to superstar status
in a genre of music that, despite its best ef-
forts, is often regarded as music of the past.
Yet there is that magic moment when a new
face, a new sound, and a, unique voice ap-
pear, creating a perfect storm of talent and
style.

E very so often, someone explodes onto

At this moment, that face, sound, and voice
belong to glorious Samara Joy.

The 22-year-old singer became a breakout
TikTok and Instagram favorite. Her smold-
ering alto voice pared to deeply soulful ren-
ditions of obscure jazz classics, breathing
new life and fresh air into a category that
often feels like six-month-old leftovers. As
the 2021 International Sarah Vaughan Jazz
Vocal Competition winner, she has been on

a career trajectory only few can dare hope
for, let alone achieve. Earlier this year, Joy
garnered the Grammy for Best Jazz Vocal
for her fourth release, Linger Awhile, which
evoked critical acclaim and rave reviews.
However, her win for Best New Artist set
hearts aflutter with renewed hopes of a jazz
renaissance. These are, perhaps, Herculean
expectations to place on the shoulders of
one so young, but vocally and artistically,
she is more than suited for the task.

The good news is that Joy represents the
old and the new, the past intersecting seam-
lessly with the present. Now, it is grossly
unfair to compare an up-and-coming artist
to an icon of history, so I will not. It is cru-
cial to allow room for creative choices that
deviate from the status quo of “authentic
jazz” and how the genre should be played
and performed. Yet, Joy seems to know the
right combination of innovation and nos-
talgia, connecting the present to the past
with stunning effect. Truth speaks for it-
self, and she is the whole truth. Her latest
effort proves that, firstly, jazz remains a
viable genre, and secondly, jazz records sell.
Samara Joy received the most significant
post-Grammy bump of any peer in anoth-
er category. Why is this significant to jazz
and the legions of up-and-coming vocalists?
Because it is an indicator that the music

is viable and there remains an audience of
listeners across all demographics. Her pro-
ducer, Matt Pierson, has managed social
media postings brilliantly, inviting fans and
followers along the journey of this rising
star. Please keep it coming! You've got us
all riding a rocket of happiness and simply
wanting more “Joy!” Samara Joy, that is.
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VIVIENNE AERTS

AND THE POWER OF CHOCOLATE

ocalist, performer & composer Vivi-
g ; enne Aerts has just released her

innovative new album Typuhthang
in conjunction with International Wom-
en’s Day. Featuring 100 female musicians
as well as a female- led, behind the scenes
team, Vivienne has created something
incredibly special. Her aim is simple. She
wants to raise awareness of sustainability
and show how we can all genuinely make a
difference. How has she chosen to do this?
With an exciting partner - chocolate.

Married to a pastry chef, Ted Steinebach,
the journey to chocolate-inspired Art was
quite straightforward. Together they cre-
ated the Vervool project, which is ‘a mul-
ti-sensory experience that immerses you
into a fulfilment of a feeling’. It is absolutely
fascinating. We all love chocolate, well most
of us, but this experience takes chocolate to
a whole new level. Working as one, Chef Ted
creates a painting with food, using haute
cuisine molecular techniques in response

to Vivienne improvising to his movements.
The artwork that is created is then given to
the audience and eaten as part of the expe-
rience.

This video gives you a glimpse into the ex-
perience:

After the very successful creation of this
project, it wasn't long before a relation-
ship with Original Beans Chocolate was
established. Inspired by their passion for
sustainability and female empowerment,
Vivienne explains:

‘They are basically one of the few brands
in the world that are actually good for
the people. The Femmes de Virunga are
a cacao farm collective of 1500 women in
Virunga State Park in the Democratic Re-
public of Congo. The collective, initiated
and supported in 2008 by Original Beans,
gave women the tools and opportunities
to overcome extreme hardship and po-
litical unrest. These women, often vic-
timized and routinely left to undertake
hard agricultural labor, were empowered
through literacy campaigns and leader-
ship training, invited to cultivate cacao
and set up a tree nursery. In cultivating
this crop, they cultivate their commu-
nities. Continued learning, regenerative
farming and stable "living wage" from
Original Beans enables them to elevate
their standard of living.’

If you buy a physical copy of the new
album, you will also receive a free bar of
chocolate, but it is so much more than
that. Vivienne wanted buying music,
that physical product, to be an expe-
rience. With the emphasis on digital
releases over the past few years, the
importance of a physical release and the
time and care put into it, is not lost. The
cover artwork is screen printed on ca-
cao pulp paper and the stunning booklet,
designed by Natalia Olbinski, includes a



map of where all the musicians involved
in the album are, across the globe. Each
album that is bought not only supports
1500 female farmers, but trees are
planted as part of the regenerating the
rainforest project.

‘T wanted to use my music to raise
awareness of this project. I wanted to
use my music, not to inspire charity but
to match their entrepreneurial spirit
and generate business, ‘Let’s make an
album that sells their chocolate.” And of
course, chocolate and music are a bit of
a magical combination, right?’

This as you can imagine, has been an
epic project - working with 100 musi-
cians from around the world, creating
soundscapes, editing, mixing etc. I spoke
to Vivienne about how she managed
this, not just the administrative side, but
how much space she gave each musician
to create their own sound within the
framework of her composition. Vivienne

references her work with Kenny Werner as
a driving force.

I studied choir conducting in the Neth-
erlands Conservatory as well as Clinical
Psychology and then I worked in the day-
time as a psychologist and in the night as

a choir conductor - I think I had five choirs
at some point! I quit everything and I went
to Boston to study more and during my last
semester I met Kenny and I'm like wow!
What he was talking about was basic cogni-
tive behavioral therapy but he didn’t give

it a name. He said touch your instrument
without desire, without expectations, re-
conditioning yourself - any sound is the
most beautiful sound and if that's your basic
starting point then you can add new infor-
mation from there and then everything that
Yyou do, you do from a point of conviction. I
started working for him, and now it’s been
almost ten years... Working with Kenny has
been brilliant and it's just a beautiful meth-
od and he's an intense person, funny as well.






Kenny Werner’s book Effortless Mas-
tery, published in 1996, years lat-

er became an institute at Berkelee,
The Effortless Mastery Institute and
Vivienne, as a faculty member there,
works closely with Kenny. The course
is designed to help students connect
to music by emphasizing ‘complete
focus when practicing; total liberation
in performing; full use of body, mind,
and soul; and reclaiming your love and
inner connection to your music’ and it
was with this very clear mindset that
Vivienne worked with her musicians.

All the musicians were recorded re-
motely and there were no actual live
sessions. The musicians are from over
40 countries, and I gave everybody a
lot of freedom. I told them they just
need to do it from a place of love and
interest, putting their own sound on it.

The way Vivienne has put this togeth-
er is just incredible. To highlight a few
tracks, the opening track ‘Just Go’ has
a vocal group of 26 singers, ‘You're My
Morning’ features a sextet of voice,
guitar, cajon, bass, duduk and harmon-
ica and there is even a Cuban Bolero
for a large ensemble. The album is

rich in every direction from the cacao
paper booklet to each and every song.
With so many elements to explore, I
asked Vivienne how she hoped people
would feel after listening to her music.

I would love them to feel connected to
themselves. I want to create a sort of a
security that it's okay and once you're
there, in the moment, you can change
the world - because you can if every-
body would just take a breath...one of
the songs is called silence and it's all
about breathing and taking your time
and trusting where you want to go. 1
strongly believe you can do whatever
you want!

| VIVIENNE AERTS /TYPUHTHANG

Typuhthang is available to buy now in various
ways: digital, vinyl and the Limited Edition CD
Album & Booklet with Chocolate, Screenprint and
stickers

To purchase the album, please
click here

To support Vivienne’s work,
please click here

Interview by Fiona Ross


https://vivienne.bandcamp.com/album/typuhth-ng
https://vivienne.bandcamp.com/album/typuhth-ng
https://vivienneaerts.nl/
https://vivienneaerts.nl/
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FAYE PAT TON:
THE JAZZ

PIXIE

e were thrilled to have Faye Patton
‘ / \ ’ perform at one of our residency

events at Jazz Café Posk in January.
Her funky quartet presented an evening of
songs from her back catalogue and recent-
ly released Soul Retrieval, along with her
brand-new album Soho Nights. It was a stun-
ning performance, and the crowd literally
went wild. But for those of you who were not
there, we thought this would be the perfect
opportunity to shine a light on Faye’s fantas-
tic work.

For people who don’t know of your work, how
would you describe yourself?

Nu jazz singer-songwriter pianist/guitarist
and bandleader. Visionary. Worldbridger.
Frequency Anchor. Musical polymath, work-
aholic, and autodidact. Renaissance woman.
Lover and fighter. Intergalactic renegade.

The Music: Red hot contemporary jazz with a
vintage twist and a Latin vibe. Expect soaring
vocals, glittering guitars and blistering piano
hooks backed by a super tight rhythm sec-
tion.

Your new album Soho Nights, which is al-
ready going down an absolute storm, has just
come out. Can you tell us about this album?

This album has been on ice for a while - I re-
corded most of the piano parts in 2011 but hit
some delays in resources to finish the project.
I’'m delighted that now it’s complete. I wrote
many of the songs in between and at bus
stops on the way back from late night gigs at

The Soho Theatre where I was in-house
musician in one of my many piano bar
jobs. After a gig is where I start hearing
new tunes. ‘Road To Tokyo’ is more or
less a literal description of a trip I made
to Japan. My most recent album was to-
tally guitar based, so this is a contrasting
flavour and return to form with myself
on keys. Tony Kofi (sax) features on 3
tracks - a total blessing. I've really gone
to town on the backing vocals and even
included a sort of bonus track - an aca-
pella song called ‘Purple Pill’ - influenced
somewhat by the stylings of Carleen
Anderson, whom I love. My favourite
track is ‘Strange But True’ - my Freddie
Mercury roots really show in the piano
intro and I'm very proud of ‘Fairbanks’, a
kind of Donald Fagen type Utopian disco
fantasy. New bass player (and jazz grad-
uate) Harry Gould features. With Ryan
Barquilla (Little Mix, Ms Dynamite) and
Ryan Pope (Julie Dexter, Fil Straughn)
on guitar and Ian Newton-Grant (Omar
Puente, Flux, Courtney Pine) on drums.
Recorded and mixed at Creative Head-
space by Felix Macintosh and mastered
by Chris McCormack at Blacklisted Mas-
tering.

The diverse range of influences that are
clearly heard and often referred to by
critics is amazing. This has, in turn per-
haps led to your music creating its own
genre — Nu Jazz. Can you talk us through
how your unique sound has developed
through your albums?
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I'm glad it sounds good and has its own sig-
nature. Yes, the influences are clear. Doo-
bie Brothers, Carole King, Rachelle Ferrell,
Horace Silver, Prince, even bits of Metallica,
Jeff Beck and Villa-Lobos - it’s all there. I've
been called the ‘Essential feminine Steely
Dan for the 21st Century’ by Jazz singer Sue
McCreeth and I take that as a compliment,
but it’s also uniquely me. I've dedicated a lot
of time (ongoing) to learning how to play my
instruments, have a very recognisable vocal
and am one of the few female jazz singers
whose love songs are often very explicitly
‘out and proud’. (If anyone else out there is
writing lesbian lyrics, I don’t know of it?) I
think of my style as jazzy, melodic, soulful
pop as much as jazz and honestly, I had a
hard time breaking into the jazz world. I had
to do a bit of tweaking (extended harmony,
more improvisation) to get taken seriously.
It’s clear the pop world wouldn’t have me,
with my 7-minute-long progressive rock po-
ems. I grew up in an era where songs could

Photo by Ti

have a sax solo, gospel diva vocal, bridge,
modulation, some blues guitar shred - not
to mention a slap bass funk breakdown -
and still be ‘pop’. To me it’s all rock ‘n’ roll.
We have to call it something, so we know
where to sell it. Honestly, I can’t take cred-
it for ‘Nu Jazz’ which has been around for
a while, a bit like Nu Soul, Nu Metal or Neo
Soul. Years ago, the jazz singer Juliet Kelly
invited myself and Ayanna Witter-Johnson
to perform with her in a night called ‘Nu
Jazz Divas’ - so it was her that first applied
the term to my music. I figure she should
know - so the definition has stuck! (Thanks
Juliet!)

You performed as part of our residency at
Jazz Café Posk in January - such an in-
credible performance. You obviously have
such a great connection with the musi-
cians you work with. How did those rela-
tionships begin?



Thank you! I love my band. I've known
my drummer, Ian Newton-Grant for
over 25 years. We’re family, pure and
simple. He wasn’t much more than 18
and was part of my first band line-up.
My current guitarist was at college
with him so that’s another from the
same time/place. I really favour long
time connections. I end up spending
the most important hours of my life
with these people, so we’ll end up
being soul mates - has to be that way.
Current backing vocalists are ex-stu-
dents - now interns. It’s a family affair,
as Sly Stone would say.

You also work in education and were
recently involved in a project called
‘Family Jazz’ Can you tell us about
this and how important you feel jazz is
in early education and beyond?

Yes, I've been teaching since the age of
20, and am a vocal teacher at Middle-
sex University, on the Popular Music
BA, a position I've had for 10 years. I
also teach private students of all lev-
els.

Yes, ‘Family Jazz’ is the brainchild of
Jjazz promoter Steve Reece who runs
the Stratford based E15 Jazz Ses-
sions. The in-house band is Ian, myself
and various guests, including trumpet
player Claude Deppa. It’s a bi-month-
ly Saturday lunchtime hour of jazz
standards and originals and some
children’s songs, lots of jigsaw mats
and inflatable saxophones and guitars.
Kids go free, adults £5. Music provi-
sion in schools has deteriorated badly,
so the whole early years specialty has
come into its own recently and I've
done a lot of this kind of work in nurs-
eries. I grew up in a household where
everyone was musical and creative,
but where that’s not the case there
should be activities where music mak-
ing is normalised. Jazz is still seen by
some as a difficult, cerebral kind of
music but really it’s the most gigantic
genre and is whatever you make it.

Album tour plans? Where can we see you
perform?

I'd love to tour, so we’ll see what kind of mo-
mentum the new album brings this year and
beyond. I'm happy gigging in and around
London but keen to play more on the festival
circuit. I have 3 more (!) new recordings -
partway achieved, so that process will con-
tinue. I find being in the studio very addictive
and am keen to get all my existing work on
wax. I do a lot of piano bar work at London
venues Toulouse Lautrec, Bermondsey Arts
Club/City Arts club and The Dilly and pop up
as a soloist and with the band in venues such
as Bar Love and Temple of Art and Music.

Working in the creative industry can be chal-
lenging but equally rewarding. Can you tell
us about any challenges you have faced and
how you have overcome them?

It takes warrior determination and balance
just to survive. In the last 20 years, many
London venues have gone, and a further
swathe did not survive the economic shut-
down/decimation of 2020. I have to market
and promote, strategise and play the role of
agent, manager and record label whilst also
maintaining a multi-instrumental musical
skill set. Sometimes I get swamped by admin.
Idon’t love having to be on social media, it
can be a real time waster. Luckily I've built
good networks over the years and have some
Dds, journalists and promoters on my side
who help draw attention to my work and
spread the word. I don’t have a huge team
but do have strong focussed connections,
built over time - and that includes band mem-
bers, designers, engineers and photo/video
personnel. My teaching and piano bar work
funds my living expenses and my current re-
cordings. I really like being independent. The
other challenge can be maintaining health
and fitness - especially hands and singing
voice - and not getting exhausted. I recom-
mend things like running, weight lifting and
Pilates style core strength exercises. The
reason I can breathe so deeply and for so long
is due to my martial arts history and my own
experimentation. I visualise the voice as a
physical entity, like a whip or like elastic,



because the voice generally in my view is a
soul/plasma substance. I completed a degree
in theatre studies, and that included elements
of dance, so everything I do is very physical.

If someone had just been to one of your gigs
and is telling someone about it, how would
you hope they explain it? How do you hope
they feel after one of your gigs?

I want people to feel exhilarated, enhanced,
inspired, released and encouraged. I'm in-
viting people to join me and a part of them-
selves, on higher ground, at a spiritual level.
If people have shut themselves away from
music and joy, I hope they reconnect, may-
be by starting to sing again or by picking up
an abandoned instrument. I sing of love in

all its expressions and my stories are true
ones. Humans have been deceived in a num-
ber of ways, (ongoing) and separated from
our hyper dimensional potential, true worth,
origins and sovereignty. Music as a physical
discipline and communion/fellowship can
reconnect and empower. There’s a very dark
side to the commodification and manipulation
of talent in the music industry but the raw
power and divinity of music - the math, if you
will - still stands. ‘Heaven in this hell’ as the
guitar player Orianthi Panagaris has famous-
ly described it.

You started your Jazz Pixie Blog in 2010,
originally to talk about a planned trip to Ja-
pan but you continued and say ‘T have much
to say about music, society, the cosmos, cul-
ture, society and these accelerated times of
change. I view these things from one of the
best seats in the house, slap-bang in the mid-
dle of London, UK.’ What do you feel anyone
reading this article right now needs to know/
feel/hear? What would you like to say?

(It was Ian who first started calling me ‘Jazz
Pixie’ and now it’s become a trademark!) Yes,
I’'m not sure if people blog (or read!) any-
more, in our Instagram-fuelled 30 second at-
tention span world. But I do love writing, (and
reading/researching) and have contributed to
several jazz books (including ‘Giving Birth to
Sound’ by Renata de Rin) and spoken on radio
and podcasts.

Really I'd like the music to just speak for
itself, but sometimes it’s nice to be invit-
ed into a musicians world. Yes, London is
very much a global hot seat - the nest of
vipers (finance, royalty, celebrity, Imperi-
al legacy of domination/conquest) but also
an international springboard/mashup par
excellence of human permutation - arts,
culture, history, intelligence and talent.

If you’re reading this, it’s 2023. We are at
a turning point in evolution, having just
emerged from a period of global deception
and mass psychological operations nev-
er seen before. Architects of weaponised
social conditioning are working at full
speed but have overplayed their hand
having revealed their project in plain
sight. And now mass awakenings, having
begun, will follow and only intensify as
life comes to know itself more fully. An-
cient civilisations (Mayan, Aztec, Toltec,)
foretold of a bifurcation of worlds and this
is a metaphor but also could mean a po-
tential dissolution of our reference points
- money, law, government, nation states,
technology, environment might start to
look very different in coming years. Real-
ities will peel apart. Staying lucid through
the transformation will be the challenge.
Trust to the eternal, simple things for
navigation. The measure and movement
of our central Sun and of elemental forc-
es in nature, of which we are a part. The
body’s ability and need to sing, dance,
feel, celebrate and bear witness. These
things will not fail us. Let all beings find
peace, restitution, justice, integration,
dignity and freedom as we traverse the
next shift. (Listening to the excellent jazz
album ‘Soho Nights’ will help!)

This is my recipe for success, from a re-
cent post - take what you will and thanks
for reading!

“Actions speak volumes. No-one really
cares what you say, only what you do.
Consistency matters. Music, art and na-
ture can deliver what humans can't - it's
the go-to, always. Don't be afraid to reach



out. Be foolish and fall over and
over again. Nothing is lost that
can't be found. Love is never
wasted but redeployment is
sometimes necessary. Don't fight
to keep what's gone - but don't go
down without a fight. Death be-
fore dishonour. Go hard or (and
then) go home. Speak the truth.
Seek the truth. The odds don't
matter. Ignore categories. The
body doesn't lie. Your intuition
is your friend. Be in service, but
never g servant. Give good treat-
ment and expect the same. Good
investments made now, pay off.
Likewise bad ones. Observe your
environment keenly. You already
have a lot of what you need -
don't add clutter. If nature didn’t
make it, don’t take it. Smile and
be happy and you'll feel more so.
Live in the present. Slow down.
Don't have a nervous breakdown,
Jjust laugh. Pain, sorrow, anger,
frustration? Put it in the music

- best way to recycle the energy
in a friendly way. Mental, verbal,
emotional hygiene is everything.
Speak well of yourself and oth-
ers. Hold yourself to the best
standards, but forgive others for
where they are at. Give things
time. Don't assume everyone

is the same. Acknowledge oth-
ers viewpoints but stand your
ground and hold the line. Stay
awake and alive to new possibil-
ities. It's always the thing you
didn't see coming. Don't be afraid
to play on the edge. Give and
take. Remember you are just a
vessel/vehicle for the betterment
of this grand evolutionary cy-
cle. Love is the question and the
answer.”

Faye Patton 2023.

Photo by Tina K

Click here to visit Faye’s
website

Click here to buy Faye’s
new album



https://fayepatton.com/home/
https://fayepatton.com/home/
https://fayepatton.bandcamp.com/album/soho-nights
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ADRIANA MATEO

THE BEAUTIFUL
MOMENTS

ian photographer, Cinematogra-

pher and Professor, Adriana Mateo
has been taking photographs since child-
hood. Growing up with an award-win-
ning cinematographer Roberto Mateo
as a father, it was no surprise that she
has become one of the most successful
contemporary photographers in the jazz
industry and is a role model to many
people across the world.

The multi award winning Argentin-

Her portfolio is significant and includes
heavyweights such as Dave Brubeck,
Jimmy Heath, Sonny Rollins, Herbie
Hancock, Wayne Shorter, Branford Mar-
salis, Chick Corea, Esperanza Spalding,
Wynton Marsalis, Ron Carter and she
worked extensively with Roy Hargrove
with her stunning photograph of him at
Umbria Jazz festival, winning her the
Photography of The Year Award from
the Jazz Journalist Association.

Born in Buenos Aires, Argentina, but
based in New York, Adriana grew up in
an exhilarating film and photography
environment, surrounded by innovation
and exploration led by her cinematogra-
pher father.

To me, it was a normal life, but as you
get older and you reflect, I see it wasn't
really a normal childhood! I spent my
time on a film set or on photography set

or shooting movies, photo shoots so I was
really surrounded by artists, writers, mu-
sicians and actors. I looked up to him a lot
and I still think I can't measure up. He has
passed now and was 95 years old and so
looking back you can imagine the glorious
film industry he worked in. I think that
when I was around 14 and he was doing a
show in Brazil and there was a moment I
said this is what I'm going to do!

Adriana went to New York to study and
having truly immersed herself in the jazz
world, ended up staying there.

I did not know anyone in New York, not
one soul and I wasn't planning to stay, I
Jjust came to do my master’s degree, but of
course I loved it. We all used to hang out
in Bradley's at the time, the famous bar

in Greenwich Village, where all the young
lions used to hang out. I mean there were
so many of us — Benny Green, Christian
McBride, Cedar Walton, Roy Hargrove...I
started photographing there to practise
for a documentary that I was going to
make and when I started doing these pho-
tos, I started giving them to the musicians
and they began asking me to be part of
their album covers or publicity and that's
when it all started.

Adriana’s career developed even further
when she met Roy Hargrove and discussed
her incredible Am Jazz: The Generations
of Jazz under the Lens project.



AM |AZZ

Three generations under the lens
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Adriana’s Am Jazz: The Genera-
tions of Jazz under the Lens book
is a stunning collection of pho-

‘..;J : L2
- ; ’
x- r' -
- _ By
tographs taken from around the
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Shorter, Dizzy Gillespie, All Stars
Big Band, Esperanza Spalding,
O- 9 e

12-year-old Joey Alexander.
o ¥ .. .+ Building relationships with the
i musicians Adriana’s works with,
is not only important, but an inte-
gral part of her work. That deep
connection is very clear. You can
see it in her photos. You can feel
it.

Yes! I have been intimate friends
with their wives, families, some-
how with all of them. I really made
incredible connections. It was a
period of time where I think there
was a vacuum in the photography
scene in g certain way after Fran-
cis Woolf, after Herman Leonard,
so I came fresh into the scene

and committed. I was committed
to myself to do this. I was in love
with doing this with them, with the
music and it just felt stronger than
anything. I think that is what they
feel about their music, So as some-
one outside the music, feeling the
same way, I made a bond.

AM JAZZ
Three Generations
Under The Lens



https://www.adrianamateo.com/books

‘This is a historic
document that I am
privileged to be a part
of as one of the elders.
Since photos speak
louder than words, it is
great to see all of these
talented musicians
captured at a given
moment’

Esperanza Spalding
by Adriana Mateo



Cedar Walton by
Adriana Mateo




Adriana also studied music and plays
the piano, trumpet and ‘a little bit of
drums’ which clearly gives her an
even deeper sense of understanding
when it comes to taking ‘that’ shot.
She is very quick to explain that she
does not consider herself a musician
but considers her understanding of
music a vital part of her work.

If you know what they're playing, if
Yyou know the composition, you know
which instruments come next and
you know when there is going to be

a bridge and although Jazz is impro-
vised so you don't know all that they
are going to do and the beautiful part
is that they change it, but yes it does
help. Most photographers go for the
face, but I don't go for the face, I go for
the note because I think that if you're
looking for the note the face is perfect.
The musician is playing the note that
he loves and feels.

The pandemic and subsequent lock-
downs were hard for everyone but
there were some positives that came
out of this time. For Adriana’s, it was
the discovery of her love for teaching.

I felt that during the pandemic, 1
thought I was going to lose my mind if
Ididn't do what I love, so that's when I
started teaching full time and I realised

how much I loved it and now it’s a big part
of my life. I want my students to know
everything I know. But even if I teach
everything I know, every heart, every
soul is different. I just hope to inspire and
give them that knowledge. Even though I
can give them all the technical knowledge,
what I want is to give them the inspiration
to follow their heart, their instincts. Once
they have all that solid technical part in
them, they can start taking photographs
from their heart, from their soul. So yes, I
love teaching.

Talking to Adriana is truly inspiring. The
magic you find in her photography is so
very present when you hear her talk about
her work and her experiences.

I want to inspire other female photogra-
phers. This is the moment now that I am
putting everything together and passing
the torch. You have to pass the torch and
you have to inspire. It doesn’t mean I am
not going to be working anymore, quite
the contrary. Some people think passing
the torch means retiring. No! I think this
is the most beautiful moment.

Her love and joy she finds in her work
and the sharing of her journey is some-
thing we will be continuing through a new
photography collective, which we will
discussing in our next magazine, but for
now, I asked Adriana if she had any words
of wisdom she wanted to share with any
women who are wanting to become pho-
tographers.

I think the most important thing is that
you're invisible. Being invisible doesn’t
mean that you're not being seen by the
audience or musicians but being invisible
means that they're seeing you but they're
not being bothered because you are a part
of them. Find your spot where waiters
don't get annoyed, where the public don't
get annoyed and where the musician’s
space is not invaded. I always try to be
invisible in the way I dress and the tone
of my voice, to blend in and I don't like to
take any attention whatsoever.

Be friendly. Be humble.

Interview by Fiona Ross

To support Adriana’s
work,

please click here



https://www.adrianamateo.com/

Wayne Shorter and Herbie Hancock







BEHIND THE LENS
WITH
SILYIA BOSCOLO

Can you tell us how you first became a
photographer?

I've always loved photography, since second-
ary school I remember taking with me dis-
posable cameras on school trips and going to
my grandad to develop them in the studio. A
few years ago I bought my first DLSR and it
was love at first sight.

Your portfolio includes work from all areas but
how did music become part of your life as a pho-
tographer?

Music has always been the centre of my
days; I never left the house without it and
it helps me get through the days every day.
Music photography: it’s just the combina-
tion of my &2 biggest passions, during a gig
when I take picture or shoot a video it’s
like I'm playing with the band, the feeling
is amazing and I can express myselfin that
moment.

Did you have any mentors or role models
that you would like to share with us? Any
photographers that have inspired you?

One of my favourite photographers is Se-
bastido Salgado, I love his communication
and messages, very important in photogra-
phy. Annie Leibovitz and Terry O’Neill are 2
very talented persons that I admire.

You are in London now, but can you tell us
where you are from and how you came to live
and work in London?

9 years in London now and I can’t get
enough of it, for it’s crazy chaos but at the
same the way it can wrap you in a big hug
every day and the opportunity we can
always have, to be what we want to be. I'm
originally from Italy, obviously I love my
country, obsessed with pizza and with the
Alps, but I had to leave it because unfortu-
nately Italy, it’s not so great at believing
in young generations. I love the UK and 1
think this is my place.

How is it for you working as a photographer?
Do you know many female photographers?
Any challenges?

Working as a photographer is a dream,
the creativity you get to express is re-
freshing, reinvigorating and motivating
to always do better. I know some female
photographers and we should be appreci-
ated more, our sensitivity and empathy,
it’s always so underestimated, but we can
add value to our works.

If someone didn’t know what a photogra-
pher was, how would you describe what
you do?

A photographer for me is a creative
person that plays with light and
prospective to create a piece of art
available to everyone.

How do you hope people will feel after
seeing your photos?

I hope people will be able to understand
the real passion every artist puts in their
art, music, as an expression of their feel-
ings.

To support Silvia’s work, you
can find her
here on Instagram



https://www.instagram.com/foxvisionmusicphotography/
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Romarna C ellby Silvia Boscolo,
taken at Jazz Cafe Posk, London, as

part of the Women in Jazz
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Cenk Esen by Silvia Bo-
scolo, taken at Jazz Cafe
Posk, London, as part of
the Women in Jazz
Media residency.










” N 7 Romarna Campbell by Silvia Boscolo,
taken at Jazz Cafe Posk, London,
part of the Women in Ja
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Madeline Bell turned 80 in July. It took some time to gather
guests and organize a grand party at Cadogan Hall. Thanks a
lot to brilliant conductor Matthew Jones who organized this
sold-out concert. Madeline was fantastic!

I was amazed not only by how well she sings, but especially
by how warmly and energetically she communicated with
the audience. It was around 70 people on the stage including
amazing choir that Matthew brought from Birmingham and
brilliant English Chamber Orchestra and Madeline looked
like the youngest among all!

Tatiana Gorilovsky




Madeline Bell by Tatiana Gorilovsky.
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